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HERE-NOW—NEW 


New Moves in Television 


TV Control 
Policy is 
Right 


—Singleton 


AN OUTSPOKEN answer 
critics of CEA General Council's 
decision on the Ealing ITV deal was 
given by president George Singleton 
at the annual general meeting of the 
South Wales and Monmouthshire 
branch on Tuesday. 

Referring to the threat of TV 


to 


its impact upon the Mr. 
Singleton traced the 
Ealing ITV deal. 
“It seems obvious to us that unless 
some scheme of control 


industry, 
history of 


ourselves in the terrible situation 
when thousands of films are going to | 
be made available for TV,’ he said. 

“In America there is no control | 
whatsoever and I am told that on 
any one night in New York, TV 
viewers have the choice 
films. The trade there 


‘re in a com- 


plete panic and sorry that they did | 


not take to control 


system.” 


some steps 


Mr. Singleton said he accepted full 
responsibility for asking the General | 


continued on page 30 
Promotions in 
Rank Publicity 


DONALD MURRAY has been ap- | 
inted publicity controller of CMA. 
ie takes over on January 27, when 


L. V. Barnett leaves CMA to take | 


up a new post as publicity manager 
with Southern Television Lid. 

Brian Dowling has been oe 
personal assistant to the Rank Group 
publicity co-ordinator, with effect 
from the same date. a 

Mr. Murray has been in the film 
industry for the last 15 years, eight 
of them with The Rank Organisation. 
He began his career in newspapers, 
joined the publicity department of 
20th Century-Fox and later worked 
with United Artists and Warner Bros. 

He has for the last nine months 
been assistant to Charles Young, 
Group publicity co-ordinator of The 
Rank Organisation. 

Mr. Dowling was formerly a fea- 


ture writer with Picture Post and | 
worked on documentary production be 


with Rank SS before joining the Pine- 
wood publicity department. 


as | 
second only to entertainments tax in | 
the | 


could be | 
imposed by the trade we might find | 


of 12 to 19/|¢ 


the | 


Film Talks 


SIR TOM INVITES TRADE LEADERS 
TO INFORMAL MEETING 


“CERTAIN PROPOSALS” were formulated at Monday's special 


meeting of the BFPA to discuss the showing of feature films on tele- | 


| vision. These were put forward at a meeting yesterday, Wednesday, of 
S| the presidents of the Five Trade Associations. 


In the meantime, 


Sir Tom O’Brien, general secretary of NATKE, 


following his suggestion a fortnight ago for an all-industry meeting of 
unions and employers’ associations, has this week invited 20 leading 
personalities of the trade to take part in an informal meeting. 


“It is my idea,” 
major problems facing the 
the Sunday levy 
| lines of my former suggestion.” 

Sir Tom would not disclose the 
names of those invited, but said they 
were personalities representing every 
side of the film world, from union 
leaders to top. film producers. 

“I realise,” he said, “ that 
| will never get complete agreement on 
| all the problems facing the industry. 
| There are too many conflicting politi- 
| cal and commercial reasons; every- 
|}one has his own pet theories. Some 
of the problems themselves are in- 
| soluble, and of too long a standing. 

‘But surely it is not asking too 
much that there should be common 


industry 


| thought on the really major issues ? 


| Time Short 


Sir Tom told Kine., “ 
today 
and then see about a formal all-industry meeting on the 


we | 


} 
| 


| Organisation. 


| Hon. James Lindsay, 
| Devon, 


An all-industry meeting, which was | 


probably the only practicable way of 
controlling films on television, should 
be held without delay, if it was to be 
| held at all. “ Time Js running out, 

| declared Sir Tom. “ We are not 
|.Se eleventh hour—we are at 

eve “fth hour.” 


at 
the 


ic cinema, he went on, was now | 


at the crucial stage—with television, 


now showing films, its greatest com- 
petitor. 

“The time has come,” he said, 
“for a new approach. We must show 
a united front not only to the 
government but to the public as well. 


company interests but of trade unions 
too. Until we can speak with one 
voice we will never get the ear of 
this or any other government.” 

He visualised representatives from 
all sides of the industry getting 
together, free from “ squabbles and 
petty jealousies,”” to thrash out the 
immediate large problems on which, 
through common interest, there would 
common thinking. 

“The other problems we 
leave for the future,” he said 


can 


that we would discuss the three 
eniertainments tax, television, 


Urban Council 
Aids ET Fight 


A LOCAL 
| joined the 
cinema tax. 

Ilfracombe Urban 
cerned at the closing 
Gaumont cinema, 
In an interview with 
the council chairman 
main reason for the 
the high 


has 
against 


authority 
campaign 


Council, 
of the 


con- 
loca! 


Rank officials 
was told the 
closure was 


* | tax, 


As a result the council asked the 
MP for North 
to campaign against the tax. 
A reply has now been received from 
the Treasury saying the 
will consider this matter 
Budget is being framed. 
The Clerk to the council 
KINE.: “As a seaside resort we 


when the 


told 


re 


gard the loss of this cinema as highly | 
serious. 


It is an amenity lost to our 
summer visitors and we will do all 
we can to help get the theatre opened 


again. 


now 
the | 


contacted The Rank | 


entertainment | 


Chancellor | 


BBC WILL NOT 
EXTEND ITS 
SCREENINGS 


A DEPUTATION from the AIC 

president Harry ears, Vice-presi- 
dent Hugh Orr and sceretary Aubrey 
| Partner—had a two-hour interview 
with the BBC's director of TV broad- 
ke -- Gerald Beadle, on Tuesday. 
| Reporting on the interview Mr. 
Mears told Kine.: “ 
a very cordial reception. ) 
Beadle said it was not the intention 
of the BBC to injure the cinema in- 
dustry and between now and April 
only one film would be shown a 
fortnight—on alternate Saturdays, 
Ty it would not be shown before 
9.0 p.m.” 

Mr. Mears added: “It is now up 
to the CEA to do the same for com- 
mercial television.” 


LOEW'S FRESH 
HARMONY BID 


IN a new attempt to 
harmonious management, 
will ask stockholders to elect four 
non-film businessmen directors at 
| the annual meeting on February 27, 
replacing the four considered 
i friendly to dissidemt stockholde: 
Joseph Tomlinson, who remains on 
the board. 

The nominees are Louis A. Green, 
| Ira Guilden, Jerome Newman and 
| Philip Roth. Going out are Louis 
A. Johnson, K. T. Teller, Ray 
Lawson and Stanley Meyer. 


Next SCMA Step 


THE NEXT SCMA executive meet 
jing will be held in London on Wed 
nesday, January 22. 

Chief business of the all-day meet- 
ing will be to consider the reply from 
the CEA in connection with the recent 
wage demands and to discuss what 
further steps shall be taken. 


create a 
Loew's 


$23 MILLION DRIVE BY MPAA 


And it must be composed not only of | 
| ness-building 


A MULTI-MILLION dollar busi- 
ildi campaign throughout 
been unanimously 


America has 


| approved by the MPAA board. 


| campaign 


| will 


Based on recommendations by the 
association’s Advertising and Pub- 
licity Directors’ Committee, the 

embraces advertisin 
public relations and publicity. ii 
be carried on and financed 
jointly by exhibitors and distributors. 

Some estimates put the total 
expenditure at 2,500,000 dollars. 

Plans and blueprints are to be 


submitted the leading exhibitor 
groups and the Council of Motion 
Picture Organisations which will 
serve as the all-indusiry co-ordinat- 
ing body. Abe Montague, acting 
for the board, will arrange an carly 
meeting. 

The meeting of the MPAA board 
was attended by representatives of 
Columbia, Loew's Inc., Paramount, 
20th Century-Fox, United Artists, 
Universal and Warner Bros. Eric 
Johnston presided. 


to 
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Hard Fight 


WeE cannot be highly opti- 
mistic about the pros- 
pects of the Budget. The 
recent changes in the Govern- 

. ment, at the Treasury, do not 
favour the industry and its 
claim for tax relief. 

Nevertheless, the All Industry 
Tax Committee would be 
failing in its duty if it did not 
submit a fully substantiated 
claim for total abolition. 

The AITC can be counted upon 
to support the industry's sub- 
mission to the Chancellor 
with the most forceful argu- 
ments when a deputation is 
received at the Treasury. It 
will also present the unvar- 
nished facts to the important 
MPs of both parties that 
concern themselves with the 
welfare of the film industry. 

But these representations are 
not enough. In view of 
recent events the industry 
will need to exert the utmost 
possible pressure upon the 
Government not only by the 
direct representation to the 
Treasury, but by indirect 
means through contact with 
MPs of all parties and in all 
constituencies. 

MPs recognise the fact that the : 
industry is now overtaxed. 
But not all are fully informed 
of the trade’s exact needs. 
The CBA’s General Council 
has advised branches to form 
tax committees. This should 
be proceeded with without 
delay so that the facts of the 
AITC case can be conveyed 
to MPs through personal 
contact in the branch areas. 

This week we report that a 
local authority has _ inter- 
vened on behalf of the in- 
dustry, because it is con- 
cerned about the loss of an 
important local amenity- 
the closure of the local 
cinema, forced out of busi- 
ness by the tax. 

The branch tax committees, in 
addition to approaching MPs, 
would do well to seek the 
support of councils in areas 


suffering similar losses. 


TAX PROSPECTS 


TELEVISION e MISSING 


HE final draft of the industry's 

tax submission was being con- 

sidered at Wednesday's full 

meeting of the All Industry Tax 
Committee. 


The case for tax abolition will be 


laid before all concerned at West- 
minster soon after Parliament re- 
turns next week. 

First, the AITC delegation is to 


see the new Chancellor, Mr. Derick 


Heathcoat Amory, and his assistant, 
Mr. Jack Simon. 
Later it will call on both the 


Labour and Tory 


groups of MPs 


parties’ film 


vu delegation will get plenty 
of sympathy but will not 


find much optimism, according to 


the Kine.’s Parliamentary corres- 
pondent 

MPs recognise that something 
must be done, but our correspon- 
dent has met none who believed 
that there is any serious hope of 


total abolition this year 

Some, too, are inclined to be 
cynical about the Rank statement. 
They suspect that the position has 
been over-stressed for entertain- 
ments tax propaganda purposes. 

This suggests that many MPs are 
still not fully conversant with the 
position of the industry. 


N UCH, of course, depends on 
4 the co-operation of Sir 
David Eccles and the advice he 
gives to the new Treasury Ministers, 
neither of whom knows anything 
about film problems. 

Sir David has not been over-sym- 
pathetic in the past. He is believed 
to consider that television is the 


mass entertainment of the future 
and that the cinema must be con- 
tent, in the long run, to take a poor 


second place 

It is evident that the trade must 
go all out to secure the support of 
MPs in convincing Mr. Heathcoat 
Amory of the just needs of the in- 
dustry 


ys question of the supply of 
films to television was fully 
and frankly discussed, I am told, at 
the special meeting of the BFPA 
executive on Monday. 

The meeting, of course, discussed 
the CEA proposals for an all-trade 
scheme of controlled release. 

The outcome of the meeting is 
hat the BFPA officers put cer- 
tain proposals to Wednesday's 
meeting - _ the presidents and 
officers of rade associations. 

The nature e” the proposals were 
not disclosed before the meeting, 
but I am under the impression that 
they will indicate that progress to- 


ward agreement is being achieved. 
In the meantime, it can be taken 
for granted that the producers par- 


ticipating in the BFPA discussions 
are against the sale of films to tele- 


KINEMATOGRAPH WEEKLY 


e NEXT MOVES ON 


THE BUS 


vision during the current negotia- 
lions. 


rue warning sent out by 
George Singleton, the CEA 
president, to a British producer con- 
templating a deal with television is 
unequivocal in its terms. 

The statement that the Llandudno 
resolution would be undoubtedly in- 
voked by the full membership of 
the CEA is backed with the autho- 
rity of the presidency and therefore, 
it can be assumed, that it has the 
support of organisations also repre- 
sented in the producers’ association. 

The withholding of the name of 
the producer concerned has need- 
less to say, caused speculation. It is 
not difficult to narrow the field 
down to a very independent, inde- 
pendent producer. 

But George Singleton has acted 
with wisdom in not disclosing the 
name and, therefore, setting up a 
hue and cry before Wednesday's 
meeting. 


HE BFPA has received a long 
explanation from the British 

Film Fund Agency as to why the 
first payment from the statutory 
levy fund was at such a low rate. 

The reply will be put before the 
next executive council meeting. 

It seems that the matter will rest 
there. But the BFPA has made its 
point that in view of the high rate 
of interest charged on loans for 
production, it is essential that earn- 
ings from the fund should be paid 
as fully as possible, and as early as 
possible. 

Both the BFPA and the ASFP 
have received Board of Trade ack- 
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nowledgement of the letters, express- 
ing producers’ concern about the 
short-fall in levy expectations. 

The replies, I understand, merely 
State that the matter is being in- 
vestigated. 


HE difficulties of the indus- 

iry are bein further 
aggravated by another factor, now 
emerging, that is affecting busi- 
ness, particularly in the London 
suburbs and in the provinces. 

As a result of the economies 
now being made in the public 
transport services on the roads, bus 
services are being curtailed, 


particularly "rT : the _ off-peak 
traffic periods in the evening. 
Exhibitors up and down the 


coumtry are finding that patrons 
are having difficulty in getting to 
cinemas in time for the evening 
performances and in _ returning 
home afterwards. This is proving 
to be a deterrent to cinemu-going. 

This is a matter of serious con- 
cern to the industry and should 
be thoroughly investigated by the 
CEA branches. 


HE announcement from the 
MPAA, published in this 
issue, indicates that the Ameri- 
can majors are taking collective 
action to kill the myth that the 
U.S feature production industry is 
disintegrating under the onslaught 
of television. 

The MPAA survey shows that 
more films, not fewer, will be 
made this year. 

This is heartening news. 


wes END cinemas are 
experiencing near-boom 
business. If attendances were at 
the same level throughout the 
country, the industry would be 
satisfied, but unfortunately, the 
West End at present is 
exception. 

The six Rank cinemas in the 
West End are doing exceptionally 
well. “Pal Joey” has created a 
new record for week-end business 
at the Leicester Square Theatre. 
Just across the square at the 
Odeon the British comedy, “ The 
Naked Truth,” drew equally large 
and enthusiastic audiences. 

At the same time, “ Baby Face 
Nelson” is reported to have 


Seen being welcomed by Bill Cartlidge of ABC are Frank and Mrs. Damis, 


paying their first visit to Britain. M 


r. Damis is assistant to Harry Kalmine, 


general manager of Stanley Warner Theatres, USA 
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recorded the best Sunday business 


in the long history of the 
Dominion, Tottenham Court Road, 
and both “The Bridge on the 
River Kwai” at the Odeon, 
Marble Arch, and “Blue Murder 
at St. Trinian’s,” at the Gaumont, 
Haymarket, attracted capacity 
business. 

“ Around the 
Days,” 
at the 


World in 80 
too, played to full houses 
Astoria, Charing Cross 


of these top moncy- 
makers are British, and all except 

‘Around the World,” which is 
already playing at selected Rank 
and other provincial houses, will 
shortly be generally released on 
the Odeon and Gaumont circuits. 


HE latest 20th-Fox attraction 

at the Carlton, Haymarket, 

“The Enemy Below,” was ex- 
tremely well received by the critics. 

But even more pleasing to Jimmy 
Pattinson were the reports of atten- 
dances during the opening days of 
the run. 

The week-end business was the 
best recorded at the Carlton since 
the opening of “* Anastasia.” It has 
topped the figures for such films as 

ec Sun Also Rises,” “ Affair to 
Remember ” and “ Heaven Knows, 
Mr. Allison.” 


HE visit of Spyros Skouras 

and Murray Silverstone has 

caused speculation but no headline 

news has emerged from Soho 
Square on this occasion. 

Both Spyros and Murray left for 
Athens over the week-end, but they 
are expected back in London before 
returning to New York. 


“4 AN independent company for 

4 independents,” I quote Nat 

Cohen's description of Anglo Amal- 
gamated. 

And I think independents, and 
circuits, too, for that matter, will 
welcome the news that Nat Cohen 
has returned from the U.S with the 
distribution rights for 28 pictures 
to augment the company’s pro- 
gramme of British product. 

Nat’s observations on the Ameri- 
can scene are interesting. 

The outstanding pictures are earn- 
ing big money, but apart from 
these, the only ones that are really 
paying their way, according to Nat, 
are the films specifically produced 
to cater for teenage audiences. 


N many cases, he told me, 

carefully selected “ double 

bill” programmes in this category 

are earning more at the box-office 
than higher budget adult fare. 

AA is working on the axiom that 
what goes in America goes here, 
too. § the company has staked 
its lot on teenage meat—and pretty 
strong meat at that. 

The 28 films acquired will be put 
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Left: Lionel Barnett, 

ted to Southern 

V, and Gordon Craig 

new manager of 

Kodak’s motion picture 
film division 


out in matched pairs and together 
with the British product, assure the 
exhibitor of continuity of supply 
from the AA stable. 


HE notable success of “ The 

Tommy Steele Story” has 

shown the value of catering for 
teenage audiences. 

Nat rightly points out that the 
younger people still want to go out 
to the cinema and they have money 
to spend ; and mostly more to spare 
than hard-pressed parents. 

So Nat and partner Stuart Lev 
hope to keep the pot boiling with 
the new programmes. 


‘HE industry is losing the ser- 
vices of another top publicity 
CMA's 
is moving over 


executive. Lionel Barnett, 
publicity controller, 
to television. 

“ Barney” has won a plum job 
as publicity manager of the South- 
ern Television, Ltd., programme 
contractor for the Isle of Wight 
ITA station. The appointment be- 
comes effective on January 27. 

He will eventually operate from 
Southampton where the new studios 
and offices are being prepared. He 
will be responsible for press and 
public relations, promotion and 
press advertising. 


T seems that experience of 

publicity and advertising in 

the film business is now being 

eagerly sought by the commercial 
television companies. 

“ Barney” certainly, has gained 
a wealth of experience during his 12 
years with The Rank Organisation. 

From CMA’s publicity division, 
he went to Rank Film Distributors 
as publicity controller and last year 
returned to CMA as publicity con- 
troller. 

And, coupled with that experience 
is a keen mind, a great capacity for 
work and an engaging personality, 
assets that will, I am sure, carry 
“ Barney” a long way in his new 
field of activity. 

The Rank Group is a partner in 
Southern Television, so “ Barney” 
is not entirely severing his associa- 
tion with the organisation. 

He is succeeded at CMA by Don 
Murray, who is deservedly pro- 
moted to this key post. 


OHN HALAS and Joy Bat- 
chelor can justifiably con- 
amie themselves. Their indivi- 
dualistic talent as cartoon film- 
makers has won what virtually 
amounts to world-wide recognition. 
Their delightful, witty satire on 
the development of the film indus- 
try, “ The History of the Cinema,’ 
has reached more overseas markets 
than most, if not all, British cartoon 
subjects. 
At the present time it is having 
showings in the U.S, Japan, France 


and Holland, among other countries. 
This follows upon its selection as 
the opening film for the festivals in 
Cannes, Cork, Edinburgh, London, 
and recently in San Francisco. 
_ The latter is described as the first 
international film festival to be held 
in the US. organisers are 
striving for recognition by the In- 
ternational Federation of Film Pro- 
ducers’ Associations. 


ARIETY Club has lost a 
very good friend by the death 
of John Harding, who was recently 
re-elected as Dough Guy (treasurer). 
In that capacity and as a long- 
serving member of the Crew, he has 
done sterling work for Variety Club. 
To him must go a large measure 
of the credit for the support which 
Variety Club receives from the 
National Sporting Club of which 
John was general manager. 

The NSC has helped in many 
ways, notably in raising funds for 
the mobile film unit which supplies 
film entertainment for children in 
various homes. 

It was John Harding, too, who 
arranged for Variety Club’s use of 
the facilities of the NSC clubroom 
at the Cafe Royal. 


ROMOTION of Gordon 

Craig to the post of manager 

of the Kodak Motion Picture Divi- 

sion will please his many friends in 
the trade. 

Gordon's unassuming manner 
may have kept him out of the lime- 
light, but has never concealed his 
ability either as a technician or as 
a business man. 

His new responsibilities come 
after over 20 years with Kodak, 19 
of which have been spent in the 
Motion Picture Film Division. One 
organisation that can bask in a re- 
flected glory is the British Kinema- 
tograph Society, for, many years 
ago, Gordon was a student at a 
BKS course held at the Poly. Now 
he is a Fellow of the BKS and a 
valued contributor to its discussions. 

Gordon’s 20 years with Kodak 
were, of course, interrupted by the 
war when he was engaged on photo- 
graphic work for the RAF in India 
and elsewhere, and Curing which he 
was awarded the OBE 


HERE is a new addition to 

the Warner family. Bar- 

bara, the daughter of Jack Warner, 
gave birth to a daughter, Anne 
Jacqueline, in the American hospi- 


tal, Paris, on Sunday evening, 
Barbara’s husband is ud 
Terrail. Congratulations. 


ALPH PRIOR gives us very 

early warning of the annual 
dinner and dance of the Notts and 
Derby branch CEA. 

, The date is Wednesday, October 
22, and the branch hopes that other 
branches will steer clear of that day 
when arranging similar functions. 

The branch is inviting the national 
president to the function. By that 
time, of course, Teddy Hinge will 
be in office. 


( UR readers, no doubt, spot- 
J ed a printer’s error in the 
heading to the page 3 story in last 
week’s Kine. announcing that the 
Duke of Edinburgh will be guest of 
honour at the’ British Film 
Academy’s 10th anniversary dinner 
on February 26. 

To put the record straight, the 
initials in the heading should have 
been BFA and not BFPA as 


printed. 
THE STROLLER 


Lasky, the 
Reluctant 
Pioneer 


HE beginnings of the American 

motion picture industry and, 

indeed, of Hollywood itself 
owe much to three men—Jesse L. 
Lasky, Cecil B. DeMille and Sam 
Goldwyn. 

Now one of these, Jesse Lasky, 
has died at the age of 77. 

Like so many of ve! pioneers, he 
became a film mg almost in- 
evitably. As a small boy in Cali- 
fornia he was a dedicated cornet 
player with the high ambition ‘to 
play solo for Sousa. Later in life 

was playing the cornet with gt 3 
Crabtree’s Medicine Show”; rush- 
ing off to the Alaska gold rush; 
touring with a conjurer. He made 
a fortune in vaudeville—and lost 
it: he helped to launch the “ Folies 
Bergeres" in New York and suf- 
fered huge losses when it crashed. 


Failure the Spur 


Difficulties like that never held 
him back, however. Failure in one 
adventure was only a spur to ad- 
venture again. He had an idea for 
ry operetta “ California” and got 

ae ro man named Cecil B. 

ille to write the libretto. At 
about the same time Lasky’s 
sister, Blanche, married a _ glove- 
maker called Sam Goldfish (now 
Sam Goldwyn), who had become 
interested in films. 

Lasky did not think much of 
films as an outlet for a real show- 
man. Actually he only agreed to 
become a film maker to prevent his 
friend DeMille from dashing off to 
join in the Mexican revolution. He 
had so little faith in their first pic- 
ture, “ The Squaw Man,” that he 
declined to go to the location 
planned for it in Arizona—and 
DeMille made it in Hollywood in- 
stead! 


Partnership Begins 


“ The Squaw Man ” was a success 
—it made its star Dustin Farnum 
famous, and it established a part- 
nership between Lasky, DeMille and 
Goldwyn that was to produce many 
more famous films and to create 
many more famous stars. Indeed, 
it helped to establish Hollywood 
and an industry. 

Lasky had a remarkable flair for 
knowing the kind of entertainment 
that would please ordinary people: 
perhaps that was because he came 
of humble, ordinary stock. 

In his autobiography “I Blow 
My Own Horn,” published only last 
November, Lasky gave a clear pic- 
ture of himself—an enthusiast in the 
art of living and working, a master 
of ballyhoo, but with the saving 
grace of a basic artistry. 

His schemes and ideas were gran- 
diose and shrewd. His nature was 
flamboyant, seasoned with a 
modesty that allowed him to laugh 
at himself. He had courage, resi- 
lience and resource. 


He was a great showman. 
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From U.S to You by LEONARD COULTER Ag A A Says Production 


Industry Depressed As Qu#look js Shining 
Economy Trend Grows AN ENCOURAGING message from the MPAA states that Hollywood 


film producers are backing their faith in the future by increasing the number 
of films to be made during the next 12 months. 


NEWS from Britain indicatir i further serious di ip in box-office revenues Though there will be iminished 1 — 
has come as a sad blow to the U.S film industry, which, to be candid, has | #¢UVity at two studios, the slack in | cost of more than 14 million dollars, 
not been in such a dep essed mood for a very long while. the total number of pictures will be all for release by UA. . 

Truc, attendances over the Christmas and New Year holiday season, | ™ore than taken up by other major | _ Stanley Kramer has a deal with UA 
especially in the larger metropolitan areas, were really good, but no respon- | companies which have announced calling for the production of six Ata 
sible person assumes that continued improvement is inevitable increased production, and by a grow- | tures at a minimum of two a year. 

Everywhere the trend is towards / ing number of independent operators. National Theatres, one of the top 
economy and sull more economy. comes tumbling in almost daily of oe SaAA a pet b kew peer a gd he aie yg he 
The  cut-backs in personnel at the harmful effects on exhibition of the general aims of Hollywood production with its own developed 


Ww" , three-camera an *C- “Cc ¢ 
Loew's, Inc., (hence on producers’ revenues) of will be greater diversification than , d three-projector pro 


ci robl } . cess, Cinemiracle. ; ‘ = 
special problems which have | the sale of the pre-1948 backlogs to | °¥ before in theme and background cle. Its first produc 


developed within that organisation. | the networks and independent TV material. Producers plan to make Gon, Pm Adventure,” is 
And the latesi baich of dismiss ils al) stations The results can fairly be films in virtually every country in ae ™ yok mee. r . 
Warner Bros which has reduced described as little short of crippling. the world. Sach independents ~4 American In- 
the studio labour force by 50 in iat’ seaneien ean "aaa Geek ternational and =ABC-I Tr Pictures 
the past week or so, can also be! p, ‘public wriike detec Mane. ‘Olina Flexible Budget (American Broadcasting - Paramount 
attributed largely to the reorganis malline @ gest-l0et deal Be ‘ Theatres) are planning augmented 
tion which has been going on withi = | Paramount will have 32 pictures for | schedules for 1958, their initial re- 
that company since Jack L. Warne! “ a s release in 1958. Eighteen are already | leases having met with gratifying 
took over command from his completed. According to president | success in the theatres. 
brothers THE FOUR Hollywood talent | Barney Balaban, the company “™ has “ These busy production activities 
The departures from Universal, | guilds are to hold a dinner conference | 2° fixed production budget for the | are the surest sign I know of Holly- 
and the production holiday to determine their course of action in | future, in order to leave ourselves free | wood’s faith and confidence in its 
called at the studio recently, are| regard to the sale or lease to tele- | (0 accept any desirable projects as | own future and in the future of the 
possibly a truer indication of the | vision of post-1948 feature films. they develop.” 3 motion picture theatre,” comments 
stresses and sirains which the indus- Invitations have been issued by Twentieth Century-Fox has added | Eric Johnston, president of the Asso- 
try is having to beat the Screen Producers’ Guild, which | another five million dollars to its 60 | ciation of Motion Picture Producers, 


has also asked the Theatre Owners million dollar production budget for | on the survey. ‘In 1958 Hollywood 
of America to be represented at the | 1958, setting a new record for the | will be saying it with pictures... a 
discussion company. The money will be ex- | great number of pictures that we are 

The Producers’, Writers’ Actors’ | pended on 65 or more pictures, in- | all certain the public will want to see 
The current process of siream-!and Directors’ guilds are all under- | cluding 18 from Regal Films. A new | in cinemas throughout the world. For 
lining” is a two-pronged affair. On| stood to be opposed to the sale of | mark will be set by 20th Century-Fox | Hollywood, 1958 is a real upbeat 
the one hand, banking credit and/ further backlog pictures, except on when it starts 13 films in the first | year.” 


Two-Pronged 


new financing has become tight or | restrictive terms quarter of the new year. eS. Pee ae 
is available only on onerous terms United Artists will spend nine mil- 
On the other, it is widely recognised ol aw a lion dollars in exploitation alone for 


that traditional methods of distribu- its pictures, the total budget of which P< A PASSED 
tion and merchandising have wasic- THE WRAPS are off Twentieth | will exceed 50 million dollars. The 
ful features which must be elimi- | Century-Fox’s real estate venture by | schedule includes 16 major produc- | 


nated before the industry’s credit | which the studio back lot in Los | tions. The company, already planning: MAORE IN 1957 
rating can be substantially improved. | Angeles will be converted into a | for 1959, will boost its major pictures 


So the shake-out which is now |“ modern, planned city.” to 24 and its budget to 60 million 
going on should be viewed as an Of Twentieth’s 284 acres, some 176 | dollars in 1959. marr THE PRODUCTION Code Ad- 
efficiency move rather than a belt-| will be utilised for a plan drawn Universal-International, in its 1957- | ministration of the MPAA issued 
tightening operation born of despair, up by Welton Beckett and Associates, 1958 release schedule, has 39 pictures | certificates of approval to 378 fea- 


and when it is all finished the pro-| Los Angeles architects, to house 


going into the theatres for a_ bigger | ture films during 1957, an increase of 
ducing companies should emerge 37,000 people and provide them with 


total production investment than in | 65 over the 1956 total. 


stronger and healthier restaurants, stores, concert hall and | any season in this company’s 45- A breakdown of the feature total 

And the sooner it is finished the | auditorium, etc } year history. shows that 118 films, including 17 
better. for with signs of declining Under the building schedule the made abroad, were produced and 
overseas business it has become scheme will be complete in about | Warner's Bullish released by MPAA members; 188 
imperative that operating expendi- | seven years and will cost an estimated pictures, including 63 made overseas. 
tures be brought more into line with | $400,000,000. | Warner Bros. studio is also bullish | were produced by non-members and 
domestic revenues and that reliance Even the name for this new com- | on production plans, having gone in | released by MPAA companies; and 
on the “ foreign take be minimised | munity has been chosen—Century | for large purchases of major literary | 72 features, 14 made abroad, were 
is far as possible. Hence the pre- | City, California | properties such as plays and best | produced and released by non- 


sent note of urgency It will have 56 apartment buildings. | sellers. In 1958 it expects to have its | member companies. 

four office skyscrapers, a hotel, shop- | heaviest total production budget in Of the 94 features produced out- 
a “is ping centre, a park, and a film | years. side the U.S, 47 were made by 
Traditional Remedy industry centre which will include a | MGM is starting four top pictures | American companies and a_ like 


motion picture museum, | during the first two months of the | number by foreign organisations. 

The traditional remedy in the pasi Twentieth Century-Fox is not sell- | year. The studio plans on its 1958} The number of Scripts submitted 
has usually been a substantial in- | ing off the acreage for this develop- | schedule a wide range of high budget | to the PCA in 1957 also showed a 
crease in the number of feature | ment. but is undertaking the scheme | features from spectacles to musicals. | gain, from 370 in 1956 to 383 in 
films, but sheer volume is no longer | itself in conjunction with a number | Columbia, which has a substantial | 1957. 
as effective as it was im pre-fV) of concerns which will be granted | backlog of product ready for release, | $$$ 
days. Nevertheless, the ag oe 99-year leases | will start no less than 14 top —— 
of Motion Picture Producers declares | pictures during the first six months | 
that the total number of pictures to 1 7 | Be 1958. in addition to the regularly GOLDEN GOES TO UA 
be made, and the amount invested scheduled programme pictures. | HERBERT L. GOLDEN has been 
in them, will be at least as great HOW important television has | Allied Artists, in addition to having | elected a director and vice-president 
possibly greater, during 1958 than | become to the Disney Organisation | 1§ pictures already completed, has|in charge of operations of United 
in the past 12 months can be gleaned from the company’s | four films rolling and will start four | Artists Corporation. 

For this, at least, the U.S exhibitor | annual report to stockholders, which | more during this month. This is the | Mr. Golden resigned as a vice- 
can be thankful, for there are few announces a record net income of | 


| greatest production upsurge in this | president of the Bankers Trust Co., 
| studio’s history. Five of the backlog | New York, to take over the newly- 


, 
’ 


other bright spots on the horizon as $3,649,359, against $2,623,541 for the 


far as he is concerned year ended September 28, 1956. pictures are in CinemaScope and | created post on January 1. 
Pay-TV still looms is a potential Of the | total gross income of | colour. ; ot r. Golden is also serving as presi- 
menace to the theatrical box-office, $35,778,242, some $15,574,260 was | Walt Disney will accelerate his| dent of United Artists Television. 


und so does the possibility of the | derived from film rentals (a gain of 


theatrical film activities by making | Inc., recently-formed subsidiary of 
release to sponsored television of $519,518), while television rose by 


features in 1958. | the motion picture compan With 
some of the post-1948 features $1,813,681 to $8,810.571. Income | As an indication of the growing|B. G. Eells, executive i. presi- 

None of the major companies ts from Disneyland was $6,001,611 and | activities of the independents, Hecht- | dent of UA Television, he completes 
likely to make post-1948 releases as from character merchandising. | Hill-Lancaster has set a programme | the management team of the TV 
things stand now for evidence ecords, etc., $5,391,800 | 


of 12 top budget pictures, for a total | organisation. 


SR 
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BFA Lists 
Candidates 
for Awards 


THE British Film Ac ademy has | 
announced its short-list of films, 
actors and actresses for ballot 


by members for the 1957 awards. 


From the following will be chosen 
the award for the best film from 
any source and the best British film : 
“The Bachelor Party,” “ The Bridge 
on the River Kwai,” “Un 
damne a Mort S’Est,” “ Celui 
Doit Mourir,” “ Heaven Knows, Mr. 
Allison,’ “" “A Man is Ten Feet 
Tall,’ * Paths of Glory,” “ Pather 
Panchali, *Porie des Lilas,” “ The | 
Prince and the Showgirl,’ “ The 
Shiralee,”” “The Tin Star,” “ That 
Night,” “3.10 to Yuma,” “ Twelve 
Angry Men,” * Windom’s Way.” 

* The Happy Road,” “ Like 

Paradise " and * Out” are the three 
films compeiing for the United 
Nations Award for the best film | 
illustrating one or more of the prin- 
ciples of the United Nations Charter. 


Con- | 
Qui 


Screenplay Choice 


The award for the best British 
screenplay will go to one of the 


following: * Anast: 1sia,”” * The 
Birthday Preseni,”’ “The Bridge on | 
the River Kwai,” “Hell Drivers,” | 
“The Man in the Sky,” “ The} 
Prince and the Showgirl,” “The 
Smallest Show on Earth,” * The | 
Story of Esther Costello,” “* Win- | 
dom's Way,” “Woman in a Dress- 
ing Gown.” 

Deborah Kerr (“Tea and Sym- 
pathy "’), Heather os (* The Story 
of 3 Costello"’) and Sylvia 
Syms * Woman a, a Dressing 


Gown ’ 5 are on the short-list for the 
best performance by a British actress 
award. 

The award for best performance 
by a —_e actor will go to Peter 


Finch *Windom’s Way”), Alec 
Pe aol (* The Bridge on the River 
Kwai \» Trevor Howard (* Man- 
ucla ” Laurence Olivier (‘* The 
Prince and the Showgirl”), or 
a Redgrave (“ Time Without 
ity *’). 


Competing for the award for best 
foreign actress are Augusia Dabney, 
Katharine Hepburn, Marilyn Mon- 
roe, Eva- Marie Saint, Simone 
Signoret, Joanne Woodward. 

Richard Basehart, Pierre Brasseur, 
Tony Curtis, Henry Fonda, Jean 
Gabin, Sidney oitier, Robert 
Mitchum, Ed Wynn are on the 
short-list for the best foreign actor 


“most promising newcomer 
* will be chosen from Eric 
Barker, Mylene Demongeot, Elvi 
Hale, Keitl. Michell, James 
McArthur. 


Presley Fan Club 


ABOUT 500 
official Elvis 


members of 


Presley 


JANUARY 16, 


| dent of the CEA, 


| him that if a deal, 


| doubtedly 


1958 


Warning to 
Producer on 
TV Proposal 


GEORGE SINGLETON, presi- 
has sent a letter 
to a British film producer warning | 
proposed by him 
television rights in | 
compleied the full | 
the CEA will un-| 
invoke the Llandudno | 
resolution against him at the next | 
meeting of General Council. 

The president points out that the 
statement does not refer to Ealing 
Films, Lid., which has agreed to} 
await the outcome of present trade 
discussions on various proposals 
dealing with the problem of films on 
television. 


for the sale of 
his films, is 
membership of 


20 PLUS TAX 
KILL CINEMA 


THE LITTLE Westmorland 
coast town of Grange-over- 
Sands has lost its only cinema, 
the Palace—because of 20 people. 

The town’s population is 20 
more than the specified number 
to qualify under the entertain- 
ments tax rural exemption clause. 

A notice at the cinema says it 
has had to close because the 
management were unable to ob- 
tain tax exemption. 


Duke to Attend 


Rank Premiere 


THE DUKE of Edinburgh will 
attend the charity premiere of the 
Pinewood drama “Violent Play- 
ground,” at the Odeon, Marble 
Arch, on Monday, March 3. 

The premiere will be in aid of the 
Commonwealth trans-Antarctic ex- 
pedition. “ Violent Playground ” has 
as its background Liverpool's juven- 
ile liaison scheme and the city’s 


| battle against juvenile delinquency. 


| independents. 
the | 
Fan Club of 


Great Britain and Commonwealth will | 
meet in London tomorrow, Friday, to | 


attend an evening performance of 
“Jailhouse Rock,” at the Empire, 
Leicester Square. 


This Avon production for MGM | 


release, which presents Presley in a 
dramatic role, opens its West End 


premiere engagement at the Empire | 


today, Thursday. 


Starring Stanley Baker, David Mc- | 
Callum, Anne Heywood, John Slater 
and Clifford Evans, the film was | 
produced by Michael Relph and dir- 
ected by Basi! Dearden. 


mieres, 


| (two each), 


| premieres of which 


| In Scandinavia 
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by SVEN WINQUIST 


Britain Now Biggest 
Challenger to U.S 


BRITISH FILMS are now the biggest challengers to American pr noductions 


in Scandinavia. This is shown by 

In Stockholm, 370 films opened ; 
the first-run houses. Of these, 179 
films were made in Hollywood, with 
53 British entries at second place. 
France comes third with 49 films, 
followed by Sweden with 30 and Ger- 
many with 28. Italy had 14 films pre- 
sented to Swedish audiences during 
1957. Other countries of origin were 
Denmark with five, Austria with four, 
Norway with two and Argentina, 
Greece, Japan, Mexico, Spain and 
| USSR with one each. 

Figures from other 
capitals — Copenhagen, 


Scandinavian 
Oslo and 


Helsinki—also show that British pro- | 


duct took second place. 

Copenhagen had 299 film _pre- 
of which 100 were American 
and 55 British, 47 German, 36 French, 
20 Italian and 17 Danish. Other films 
came from Australia (one), Austria 
(eight), Norway, Spain “and USSR 
and Sweden (nine). 


Helsinki in Lead 

Helsinki topped the list with 409 
i 209 were Ameri- 
can. Others were British 46, French 
39, German 35, Italian 27, Finnish 21, 
Russian 19, Swedish 7, Austrian 3, 
and one each from Greece, 
| Nigeria, and Norway. 


Mexico, | 


Oslo had 258 premieres of which | 


119 were American, 47 British, 30 
French, 
Sweden, 11 Norwegian, seven 
from Denmark and Italy, 
trian, and one each from 
Mexico and Spain. 

The Swedish film censors totally 
banned 14 films during 1957. Stopped 


due to political propaganda reasons 


each 


Finland, 


were three shorts, “ Egypt To-Day,” 
“The Law Of Israel” and “ Port 
Said.” The American feature “ The 
Girl in The Kremlin” was stopped 
for political reasons as well as 
“ cruelty.’ 

British films stopped by the Swe- 
dish censors were “Cosh Boy’ 
(Romulus), “ No Orchids For Miss 
Blandish” and “ The Curse of 
Frankenstein.” 


“AMERICA OURS” SAY FRENCH 


by HENRY KAHN, ‘Kine.’ Paris correspondent 


IN 1957 French films earned some £270,000 in the USA—85 per cent. 
more than in 1956. The French Government and the industry now believe | 


that the future of French films in the USA is assured 


and that Americans 


prefer them to any other imported pictures 


One backing for this belief is that 
the money was made not only in the | 
so-called art theatres but also in the 


Jacques Flaud, director general of | 
the National Film Centre, in a state- | 
ment last week suggested that France | 
would follow up its success by taking 
over at least ten cinemas in the States, 
at a cost of around £500,000. They 
would show French films exclusively. 

The money would come from the 
Development Fund and from surtax | 
paid on American films shown in | 
France. 

But that 


examination suggests 


| Out, 


despite obvious French success it is 
most unlikely that France will buy 


| cinemas on a large scale or that as 


much as £500,000 will be spent. 

I understand that anything between 
£100,000 and £250,000 might be paid 
The money would used 
either to take over a few cinemas or, 
more likely, to finance arrangements 


with certain theatres ready to support | 


French films. 

If this were to succeed, Paris be- 
lieves, other exhibitors would realise 
French films are a good investment. 


16 each from Germany and | 


two Aus- | 


YY figures of films premiered in 195 


Cintel Bones 
is Approved 


TREASURY permission has now 
been obtained for the promised 100 
per cent. share bonus to holders of the 


| 25,925,080 ordinary shares of Cinema- 


Television, Lid., a member of The 
Rank Organisation, in future to be 
known as Rank Cintel, Ltd. 

Revenue reserves of £1,600,392 are 
to be used to provide for the bonus, 
which requires about £648,000. After 
the deal, the shares are to be con- 
solidated into 5s. shares, which will 
involve fractions being lIeft over. 
These will be purchased by Gaumont- 
British Picture Corporation, which 
owns some ‘2.* per cent. of the 
Ordinary stock now in issue. They 
will be sold and the net proceeds 
distributed to the Ordinary § share- 
holders concerned. 

The consolidation into Ordinary Ss. 
shares means an alteration in the vot- 
ing ratio between Ordinary and Prefer- 
ence shareholders. The latter have a 
limited vote in certain circumstances. 


| But as th* Ordinary will still have 
ja total voting power of 5,185,016 
votes to 550,000 Preference, it is not 


proposed to alter the articles covering 
voting. - 


Greek Star for 
Rank Film Tour 


HERALDING ihe _ simultaneous 
mass release of Pinewood's * The 
Gypsy and the Gentleman” will be 
a comprehensive ten-day provincial 
tour by Melina Mercouri, Greek star, 
who will arrive in London on Sunday, 
January 19. 


Accompanied by producer Maurice 


Cowan and Mrs. Cowan, Miss 
Mercouri will leave London for 
Glasgow on Monday afier a TV 
appearance. 


On Tuesday 
Glasgow press 


she will meet the 
; on Wednesday morn- 


| ing she will be in Newcastle to meet 


the local journalists, and in the even- 
there will be a 


ing Leeds press 
reception. 

Her itinerary then reads: Thurs- 
|day, Manchester and _ Liverpool; 
Friday, Sheffield and Birmingham; 
Saturday, a broadcast in London. 


After a rest on Sunday, the star will 


| attend a Brighton press reception on 


Monday. On Tuesday she will be in 


| Cardiff and Bristol to meet the press. 


On Wednesday, January 29, she will 


| be back in London. 


“The Gypsy and the Gentleman,” 
directed in Eastman Color by Joseph 
Losey, will open in 150 major towns 
and cities on February 3, 10 and 17. 
West End run starts on February 2 
at the Dominion, Tottenham Court 


| Road, and London general release is 


on February 24, on the Gaumont 


circuit. 
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CEA GENERAL COUNCIL: The Tax Campaign — Features on TV—PRS Fees 


FIGURES FROM 850 HOUSES No Joint Changes in 
SUPPORT ABOLITION CASE 


WHEN 


the AITC met yesterday, Wednesday, to consider the draft of 
the submission to the Chancellor on Entertainments Tax, the “ ammunition ” 
before it included figures from over 850 cinemas that supported a case 
for total abolition 
These figures came as a result of the two questionnaires sent by the 
CEA to 1,029 cinemas, replies having reached headquarters from over 83 
per cent 
The AITC also considered 
various progaganda suggestions 
Over and above these, the CEA is 
More Talks recommending that each of its 
branches sets up an Entertainments 
ix Committee with a main func- 
tion of contacting MPs. It was 
e on TV stressed at General Council that 
exhibitors must not “sit back” 
while the Association and the AITC 
conducted the entire campaign: 
ontro they must, to some extent, help 
themselves 
Here is the report of the CEA Enier- 
NO WRITTEN report on the 1inmenis Tax Committee which covered 
question of controlling the supply of en wr “ = wes GegNe Wy 
films to TV was presented to General | OCDS72! Council last week: 
f € gene Your Commitiee has examined the 
Council last Wednesday report of St Hayward and Co 
Instead, president George Single- | on the analysis of the replies so the 
ton gave a verbal account of his 
meeting with the other presidents of 
the five associations which was held 
shortly after the December GC. He Chancellor Hears 
expressed the hope that the presi- i 
dents would come forward with their of Local Victim 


agsociauions 
meeting duc to 


Wednesday 


views at the further 
be held yesterday, 


‘Considerable’ 
PRS Increases 


THE NEW scale of fees envisaged 
by the PRS to come into operation 
next January is “considerably higher” 
than the existing one, general secre- 
tary | Pinkney said at a press 
conference following last week’s CEA 
General Council 

The Finance and Management 
Committee is examining the proposals 
and will make a further report to GC 
in due 


llis 


course 


Licensing Appeal 
by Head Office 


THE CEA is to appeal against 
licensing conditions laid down by two 
local authorities requiring that cine- 
mas should provide a direct telephone 


line to the fire station and also affect 
ing, inter alia, width of seats and the 
admission-age limits of children. 

In the first instance the Assoc 
tion will bear the cost and direct the 
appeals 


BS! Subscription 


THE CEA has renewed its annua! 
subscriptions to the British Standards 
Institution. The Association's Fin- 
ance and Management Committee 
also reported to last week's General 


Council that it had additionally 
agreed to make a donation, spread 
over two years, towards the cost of 


the International Standards Organisa- 
tion General Assembly. 

This meets, for the first time in this 
country, in Harrogate this year 


THE CEA has sent a telegram 
to the new Chancellor calling his 
atiention to the fact that “ yet 
another victim” of the cinema tax 
lies in his own Parliamentary con- 
stituency. The house is the Scala, 
Dawlish. 

The telegram pointed out that 
the closure meant that Mr. Heath- 
coat Amory’s constituents in Daw- 
lish were now deprived of film en- 
tertainment. 

It also expressed 
for Mr. Amory’s 
new appointment. 


good wishes 
success in his 


Meeting 


Technique 


with SCMA Opposed 


ON THE recommendation of its 
Finance and Management Commit- 
tee, the CEA has rejected the request 
from SCMA for a joint meeting to 
consider an interim salary increase 
of £2 weekly and proposed revisions 
to the national agreement. 

The full report accepted by General 
Council was: 

“Your committee has given further 
consideration to a request from SCMA 
for a joint meeting to consider an interim 
salary increase as well as other matters 
in connection with the national agreement 


Details Lacking 


‘It will be remembered that this was 
considered by the General Council at its 
last meeting, when it was agreed that 
SCMA be asked for further details as to 
its proposals Your committee has 
noted correspondence which has been 


FOLLOWING reports that efforts 


| are still being made on the Continent 


| majority 


subsequently exchanged with SCMA which | 


has not thrown much further light on the 


| nature of the latter's proposals 


|} of £2 per 


‘In view, however, of the indefinite 
nature of the suggestions made by 
SCMA not only in regard to changes in 
the national agreement but also in regard 
to what is described as an interim increase 
week, your committee feels 


| that a joint meeting at this stage would 


| December 11 


questionnaires recenily circulated to 
exhibitors. The two questionnaires were 
sent to 1,029 cinemas and in the end 
yver 83 per cent. of the cinemas replied, 
it being possible that of the remainder 
a number were probably closed 

The figures contained in the report 
which have already been passed to the 
financial advisers to the AITC are such 
that they support a case for total abolition 
of the tax. The draft of the submission | 
o the Chancellor as prepared by the | 
Financial Advisers is now in the hands 
xf the members of the AITC and that 
committee meets on the 15th instant with 
a view to finalising such submission 

Your committee then went on to 
consider various propaganda suggestions 
which are to be referred to the AITC | 
next week. In addition to these the com- 
mittee strongly recommends each branch 
now to set up an Entertainments Tax 
Committee, the main function of which 
committee will be to arrange for the 
interviewing of Members of Parliament 


‘The proposal is that the committee 
should arrange for Members of Parlia- 
ment within the branch area to be inter- 
viewed either at the House of Commons 
or in the constituency by exhibitors who 
would be in a position to show how the 
tax is at presemt affecting their business 

‘It is hoped that shortly after the 
meeting of the AITC on the 15th instant 
a pamphiet will be available and this 


pamphlet can be used in connection with 


these interviews. A letter will be sent 
out to each of the branches giving 
further details in connect ‘ion with this 


proposal from head office.’ 


still not be appropriate and it therefore 
suggests that SCMA be invited to deal 
with the position in the ordinary way as 


between the two bodies and to give notice | 


calling for determination or variation of 
the existing national agreement 


NATKE TALKS 
ARE TO 
CONTINUE 


A REPORT on the discussions on 
with NATKE on 
various points raised by the union 

was adopted by General Council last 
week 


The report stated that: 


Further discussion would be held wiih 
NATKE about the union's opposition 
to the Home Office draft regulation 
dealing with the provision of operators 
when Projectomatic equipment is 
insialled; 


Consuliation with the local branch of 
the union would be recommended when 
applications were made to licensing 
authorities for the extension of Sunday 
opening hours; 


It had been agreed the relative clause 


of the national agreement regarding 
part-time workers should be re-stated 
for the information of all members 


(a paragraph had been included in the 
last issue of the CEA News Letter); 


NATKE had asked about additional pay- 
ment for projectionists working with 
Projectomatic equipment, and CEA had 
raised the question of the number of 
operators laid down by the national 
agreement as being required in cinemas 
in different grades. 


There would, the report stated, be a 
further meeting with NATKE on this 
last subject in January 


to promote the use of new techniques, 
especially in regard to film of a wider 
gauge than 35-mm., the CEA repre- 
sentatives (vice-president and general 
secretary) moved the following resolu- 
tion, which was unanimously accepted 
at the Madrid meeting of the UIEC 
last November 

‘The UIEC having taken note of 
certain proposed new exhibition tech- 
niques, and although in no way seek- 
ing to restrict progressive develop- 
ment, emphasises that the great 
of exhibitors cannot afford 
the capital investment necessary to 
operate such new techniques, and it 
therefore reaffirms the absolute need 


for a continued supply of films 
which can be shown with existing 
equipment.” 


Non-Commercial Films 

This information is given in a report 
which, submitted to General Council last 
week, stated that the UIEC meeting also 
discussed the growth of the  non- 
commercial cinema. As in the United 
Kingdom. the report continued, there 
are considerable advantages to be gained 


in operating on a  non-profit-making 
basis and it seems that in addition 
cinemas of this kind are able to obtain 
films on a more favourable basis than 
commercial exhibitors, which prejudices 
not only the latter but also the film 
| producer, The officers of the UIEC are 


to discuss the position with producer and 
distributor bodies with a view to secing 
what arrangements can be made regard- 
ing the supply of films to non-commercial 
cinemas, and as to the imposition of age 
limits on such films 

Having regard to 
which seems to 


product shortage 
be more acute on the 
Continent than in the United Kingdom, 
the report went on, consideration con- 
tinues to be given to the possibilities of 
exhibitor participation in film production 
“This is a subject in which for a num- 
of reasons the CEA has not taken 
an active interest and, although it has 
been on the agenda for some time, little 
progress has been made.”’ 

Further consideration has been deferred 
while the position under the Free Trade 
Area arrangement is examined 

Other items discussed included copy- 
right, droits voisin, film rentals and 
entertainments tax 

The next meeting of the UIEC will take 
place in June 1958 in Brussels. The CEA 
will again be represented. 


Annual Dinner 


is Cancelled 


THERE WILL be no CEA annual 
dinner and dance at Grosvenor 
House this year. The decision to 
cance! the event was taken in the 
light of the industry’s economic 
condition. 

In the words of the Finance and 
Management Committee report accepted 
at General Council: “‘In the light of 
current trends of business and other 
factors appertaining to the situation, your 
committee feels that the holding of such 
an event, which inevitably involves the 


| expenditure of a considerable amount of 


money, would not be consistent with the 
present situation.” 


ee 
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INDEPENDENTS QUESTION 
GOES TO COMMITTEE 


THE CEA has asked its Finance and Management Committee to examine 
the whole position of independents within the Association. This move followed 
a discussion at General Council on the Leeds resolut ion seeking an indepen- 


dents’ section with its own PRO 

At a press conference following 
General Council, general secretary 
Ellis Pinkney said that the weight of 
opinion during discussion seemed to 
be against the idea of the resolution 
as such, although there was a feeling 
that independents in some places were 
not taking all the interest in branch 
meetings that they might be taking 
and, possibly, felt they did not have 


enough facilities for expressing them- | 


selves. 


Jack Prendergast had moved the reso- 
lution. Aid Chamberlain had moved 
an amendment that the resolution be 
referred to the Finance and Management 
Committee for examination. 

During further discussion it had been 
pointed out that independents had plenty 
of opportunities within the branches and 
GC to express themselves. The propor- 
tion of independents to circuits delegates 
was 62 to 24 

The resolution and the amendment had 
been withdrawn after the president had 
assured the Council that 
would give further consideration to the 
general position relating to independenis, 
their alleged lack of interest and the facili- 
ties available to them. 


Mears Has 
uit GC 


COUN. HARRY MEARS has re- 


signed from the CEA General Coun- | 
cil. And he will shortly resign from | 


the Association too. 


Announcing this at ‘ast Wednes- 
day’s meeting of the AlC—of which 
he is president—he said: “I have 
made this decision because I can’t 
stand working in an association that 
is governed by a minority. 


He called the CEA “an indepen- | 


dent ship with a circuit rudder ” 
declared : 
the independent exhibitor.” 

His decision, he said, made earlier 
in the day at General Council, 
been a serious step for him to take 
but he felt it was 

Coun. Mears broke his news dur- 
ing the CEA discussion on a pro- 
posal for an independent exhibitors’ 
section within the Association. 

This, Coun. Mears, described as a 

“red herring” and said: “ You 
might as well ask the Tories to start 
a Labour section within the Conserva- 
tive party.” 


and 


November Duty 
£2.21 Million 


DUTY paid by cinemas during 
November totalled £2.21 million— 
compared with £2.01 million in the 
oy month. 

paid during November, 1956, 
ree million. Payment was 
aun at the old rate of duty. 

Tax paid during August and 


September of 1957 was £2.47 million 
and £2.46 million, respectively. 


| to discuss 


TAX MORATORIUM 
PROPOSED 


TO SAVE many cinemas from 
extinction even before Budget day, 
the Chancellor should declare a 
moratorium. ET should then be 
abolished or greatly reduced, it 
stated at Sheffield CEA’s 
meeting. 

It was agreed that a letter to this 
effect be sent to Sir Alexander King, 
as a member of the AITC, for him 
this point with his col- 


| leagues. 


Miss Peggy Blaskey said that ET should 
be abolished. Peter Blake said there were 


|a number of halls which could not keep 


the Committee | 


| and 
| Davis about staff dismissals at 


*It cannot possibly serve | 


had | 


in his best interests. | 


open until Budget day unless something 
was done Some would have to close 
down whether ET came off or not. A. G. 
Smeeton, chairman, said all agreed that 
some would have to close during the next 


that even if they 
could not get the ET totally removed it 
would be an advaniage to have a mora- 
torium before Budget daic 

Arnold R. Favell, secretary, said that 
one small hall he was connected with had 
paid £145,000 in tax since it opened 

Mr. Blake said a small hall could pay 
£5,000 in tax and still show a trading loss 

P. Toothill read in full a siatement in 
the Kine. made by Coun. Harry Mears, 
another in the journal from John 
Pinewood 

Mr. Toothill said conditions seemed te 
be a mix-up. He thought if strong repre- 
seniaiions were made to get ET abolished 


suggested 


SHEFFIELD 


or reduced the CEA would do something 
I: would be worth while instead of bother- 


ing about TV and films 

Mr. Favell read a resolution from the 
Leeds branch about forming an indepen- 
dent committee within the CEA, wiih iis 
own publicity officer 

Mr. Kirkham said he would be all in 
favour of this, in theory He did not 


think the interests of independent cinemas 
had been so well looked after since the 
OBA reorganisation He thought the 
smaller independent exhibitors had Jost in- 
ierest for that reason 

After discussion it 
secretary write to the Leeds 
to head office stating that the branch was 
1 favour of an independenis commiiice 
Mr. Reiss said the AIC was doing a 
sound job and it was a pity that the CEA 
had not done it earlier. Mr. Smeeton 
said jt would be regrettable if they had 
iwo rival associations 

A letter was read from head office en- 


| closing one from Bob Monkhouse in reply 


| to branch criticisms of his 


| made fun of, 


TV broadcasi 
on October 27 “ knocking "’ cinemas. Mr 
Monkhouse stated that many spheres were 
and he hoped the exhibitors 
had not lost their sense of humour. He 
was a personal supporter of cinemas 

It was decided not to take any further 


| action. 


Mr. Favell said that delegates were 
seeing Shefficld and Rotherham Corpora- | 
tions regarding Sunday charity levy con- 
cessions, 
the York Electricity Board. 

After long discussion on 
for television purposes it was hoped that 
some form of control over long-term show- 
ing periods would be arranged 

But, said Mrs. E. M. Burrows, they 
should to a certain extent forget that sub- | 


| ject and find means of putting the cinema 


industry back on its feet 


was | 
January | 


was agreed that the | 
branch and | 


sales of films | 


Belateissia ee | Make-or-Break” Budget 


} 
R. I 
meeting at Liverpool on Friday, 


Branch Forms Action 
Committee on Tax 


>, RUTHERFORD, who presided at the North Western branch CEA 
said the next Budget would be a make-or- 


break Budget for the small man. Between now and Budget time, the strongest 
possible pressure must be brought to bear on MPs, preferably by interviews 


In discussion at General Council, 
| it had been stated to be problematical | 
| whether some small cinemas could | 
| hold out until Budget time. Said Mr. 


with them in their own constituencies. 


| 


that the 


objecting to , the supply of commercial films 
on the score of redundancy. 

The chairman: Our members consider 
New Shakespeare is not primarily 
a cinema and cannot be admitted to our 


| association within the meaning of releases 


Rutherford: “This is it—a decisive 
crisis period. Unless there is tax 
relief, I fear some small exhibitors | 


will be unable to continue the struggle 
for survival.’ 

Liewellyn Edwards: At 
there are exhibitors who are 
on by a thread 

G. H. Lee: We have public sympathy, 
and it is this sympathy which we must 
exploit when we interview our MPs. Pro- 
duce balance-sheets to prove our case 

Mr. Rutherford added that the situation 
was so serious that he was prepared to 
give whatever time was required, 
week or, if necessary, a fortnight, 
the case to MPs, not only for 
of the branch members bui 
business as well 


this 
just 


moment 
holding 


to put 
the 


* 1 am either in or out, just like many 
other exhibitors whose exisience is at 
stake,’’ he said 

A_ tax action commiitee comprising 


W. J. Speakman, R. P. Rutherford, G 
Lee, P. M. Hanmer and representatives of 
the circuits was appointed Its first 
meeting was called for Monday, 
January 13. 
A report was received of the closure of 
the Cosy, Boaler Street, Liverpool. The 
exhiditor concerned said he was unable 
to pay entertainments tax and keep open 
The film-booking position had also become 
very difficukt in the last vear or two, 
because it had not been possible to install 
wide screen or CinemaScope 
incurring Considerable expendiiure on 
Structional work Hence verv litile 
product was available to the cinema 
S. Dallow, secretary, infonmed 
meeting that branch membership was now 
234 cinemas, of which 69 were circuit 
halls. The branch was now only eniitled 
to three instead of four delegates 
Further discussion took place on 
branch objection to commercial films 
being made available for showing in 
normal commercial! conditions at the New 
Shakespeare Theatre. formerly the Pigalle 
Club, Liverpool Mr. Rutherford said 
the 
of GC considered 
power to interfere 
Mr. Hanmer dissented from that view 
and pointed out that resolutions passed in 
late 1938 or early 1939 gave grounds for 


con- 


the 


the 


the branch had no 


SUNDAY LEVY 
SUCCESSES 


WHEN Wessex Cinemas, Lid. 
| appealed to the local Bench against 
|a decision to double the Sunday levy 
;on the Devonia, Honiton, the Bench 
| decided that the levy should remain 
unchanged. 

F. B. Sulley, managing director of 
| Wessex, had previously ~ that 
|he might have to close the oo 
|}and leave Honiton without a cinem 
| should the levy be raised. 


and also the Sheffield manager of | 


SUBJECT to approval by the City 
Council, the Coventry Watch Com- 
mittee has agreed to the request of 
| Coventry exhibitors that the Sunday 
| levy should be cut from 10 per cent. 
|to eight per cent. of the rateable 
value as from January 


Finance and Management Commitice | 


| 


| 


objects in 


a whole | 
sake | 


for his own | 
} to the 


based on commercial films. Mr. Hanmer 
principle to the opposition to 
bona-fide cinemas in the vicinity 

Mr. Hanmer said the point had been 
raised that the branch objected to films 
going to the New Shakespeare bul not to 
the Pigalle. He added: *‘ We did not 
object to the Pigalle running as a private 
club, or even as a public club, because we 
had an assurance from our chairman that 
none of the films which would be booked 
would be ordinary commercia! films unless 
they were not normally on offer to com- 
mercial cinemas or films which we had 
rejected.”’ 

It was decided to refer back ihe subject 
Finance and Management Com- 


} mitteé and, to call for a further report 


without | 


film | 


Licence Objections 


Objections were voiced w a condiiion 
in the Warrington cinematograph licence 
which prohibits the admission of children 
under the age of 16 (with or wihout 
parents or guardians) to cinemas on 
Sundays. 


Warrington and Earlestown exhibitors 
are to be called to a meeting to consider 


what action can be taken to secure an 
amendment of the clause 
Mr. Hanmer pointed out that under the 


Cinematograph Act an exhibitor could 
appeal against any conditions imposed by 
a magistrates considered to be unreason- 

ble 

Mr. Rutherford said a deputation had 
waited on the Wallasey Watch Committee 
to object to a proposal to increase the 
Sunday opening charity contribution from 


ove fifiv-second part of 7} per cem. of 
the net rateable value to one fifty-second 
part of 10 per cent. as from April next 
The deputation, which had been well 
received, had pointed out the hardship 
tha; would result and had contended that 
the case was stronger for a reduction 


It was decided to supply the Wallasey 
Watch Commitee with figur showing 
the decline in attendances at cinemas 

The annual branch meeting will be 
held on January 31 and the next ordinery 
branch meeting on February 14 


CMA Seat Prices 
Are Reduced 


AS FROM Suecday, the price 
stall seats has been reduced at 
Gaumont and Odeon, Oldham. 

A penny has been knocked 
front stall seats, bringing 
ls. 9d., and rear stalls 
reduced from 2s. 9d. to 
seats remain at 3s. 3d. 

A spokesman for CMA said there 
was no question of the reductions 
being made as an experiment. They 
had been made at these two situations 


of 
the 


off 
them to 
have been 
2s. 6d. Circle 


to fall into line with “local condi- 
tions. 

Prices have also been reduced at 
two Liverpool district cinemas 
CMA’s Empress, Tuebrook (3s. re- 
duced to 2s. 6d. and 2s. to Is. 6d.) 


and the Carlton, Tuebrook (2s. 9d. 


‘to 2s. 6d.). 


AIC Asks Chancellor 
to See Deputation 


THE Ak 
congratulating him on 
lation This move was 
council of management 

The telegram reads 
council of the AIC in special 
in London today congratulates 
on your appointment and 
requests that you receive a 
uon at an early date to 
you the effec the 
den of cinema tax 
cinemas.” 

The decision to send tclegram was 
taken during a general discussion on 
tax and the statutory levy 


telegram to 
his 


has sent a 
decide al 


* General 
session 
you 
earnestly 

deputa 
expluin to 

crippling bur 
on independen 


tis of 


Some members felt they should 
demand some intcrim relief, between 
now and Budgect day to show how 
urgem they considered the matter, but 


considered im 


this suggestion w 
practic ib! 


. Injustice * Protest 


Dennis Walls said he had protested 
to the authorities about the “* funda- 
mental injustice " of paying the levy 
where financial hardship was involved 
and had withheld payment at som 
of his cinemas. He had now received 


three summonses and had offered to 
pay off the amount at 10s. a month 
“If that offer is accepted then our 
objective has been reached he de- 
clared 
He added that he had been in touch 


with Morgan Phillips and Anthony 
Greenwood of the Labour Party who 
had expressed great interest in the 
plight of the independent exhibitor, 
and had asked for facts and figures 
which they could submit to the 


Labour Party films committec 

Vice-president Hugh Orr gave mem- 
bers some figures concerning 18 of 
his cinemas. Admissions last Decem 
ber, he said, were down 44.2 per cent 
compared with December of the pre 
vious year And for the last three 
months of last year admissions were 
down 30.1 per cent. compared with 
the last quarter of 1956 


Impossible Task 


Though receipts were not down in 
the same proportion he asked mem 
bers to remember that there had been 
an increase in the price of seats. “* We 
are faced with the impossible task of 
trying to take the same money from 
fewer peopk : he said 

If the tax was abolished, or drasti 
cally cut, should prices be re- 
duced? This point sparked off a pro- 
longed discussion, the president sum- 
ming up the feeling of members by 
declaring: “ We should not dream of 
mentioning seat price reductions yet 
Any relief we can get we need for 
putting our theatres in order-—for new 
furnishings and decorations, new 
techniques and gimmicks.” 

When the question of the showing 
of cinema films on television came up 
for discussion the president, Coun- 
cillor H. Mears, claimed: “ The CEA 
could have controlled the showing of 
these films had it not been for the 
membership of the big circuits with 
television interests. Greedy men have 
let the industry down, but it is still 
not too late.” 

Members welcomed the suggestion 
by Sir Tom O'Brien for a meeting of 
all employers’ associations and 
unions. They that the unions 


seal 


felt 


S| 


the new Chancellor of the Exchequer, 
ippointmen 


and asking him to receive a depu- 
Wednesday's meeting of the AIK 


could enforce the control of films on 
television 
Dennis Walls suggested that the 
association apply for membership of 
the International Federation of Cine- 
matograph Exhibitors which could 
talk of control to international pro- 


As a result of recent 
meetings the ranks of 
growing each hour 


recruitment 
AIC were 
said the president. 
Further meetings have been fixed 
for this month as follow: Wednes- 
day, January 22—Glasgow, St. 
Enoch’s Hotel, 10.45 a.m., and Edin- 
burgh, North British Hotel, 2.45 
p.m Thursday, January 23—New- 
castle, Crown Hotel, 10.30 a.m. 

A meeting ts also to be held in 


February in Leeds 


Fox Men Shown 
Selznick Opus 


JIMMY PATTINSON, managing 
director of 20th-Fox, called in his 
branch managers and supervisors for 
1 screening yesterday, Wednesday, at 
the Carlton, Haymarket, of David 
QO. Selznick’s * A Farewell to Arms,” 
starring Rock Hudson, Jennifer 
Jones and Vittorio de Sica. 

Mr. Pattinson and direcior of 
sales Percy Livingstone point out 
that a print was not available at the 
recent branch managers’ conference, 


but they considered the picture to 
be of such importance that after 
seeing it they decided at once to 
arrange this screening. 


Following the show, Mr. Pattin- 


son presided over a conference at 
which the selling policy to be 
applied to the film = was fully 


discussed 


SAA Adjustment 


THE Screen 
has adjusted its percentage of 
idmissions to capacity—on which is 
based its exhibition charges—io 
27.5 per cent 

This new figure will apply to all 
exhibition charges on and afier 
February 2, 1958. 

The SAA points out: “ The attend- 
ances in the quarter ended Septem- 
ber 30, 1957, were per cent. up 
on the quarter ended June 30, 1957 
Advertisers should also bear in mind 
that the current figures are based 
on 220 fewer cinemas than in the 
year ended December 31. 1956, and 
on a reduced weekly capacity of 
2,377,653." 


uon 


BASIL GORVIN DIES 


ONE of the best-known chief pro- 
jectionisis in the West End, Arthur 
(Basil) Gorvin, died following a 
stroke last Friday. He was 48. At 
the time of his death he was work- 
ing at the Cameo-Royal. 


Advertising Associa- | 
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Kingsley Surveys Big 
British Lion Array 


OPENING British Lion's sales conference last Friday at the company’s 
head office, David Kingsley, managing director, surveyed the line-up of top 


product that was ready to launch the 1958 programme. 


He said the com- 


pany was off to a flying start, for the Launder and Gilliat comedy “ Blue 


Murder at St. 
records at the Gaumont, 

Mr. Kingsley said that 
to the big pictures ready 
others were lined-up for 
to give British Lion a 
for distribution. 

Here is the schedule of British Lion 


Trinian’s ” 
Haymarket. 
in addition 


production 
steady flow 


films : “Blue Murder at St. 
Trinian’s,” “ Happy is the Bride,” 
“The Man who wouldn't Talk,” 
“ The Truth about Women,” “ Order 
to Kill,’ “* Next to no Time,” * Law 
and Disorder,” “ Our Virgin Island,” 
“The Pack,” “ The Solitary Child 


* Chain of Events.’ 


IFD Contribution 


Films with distribution controlled 
by Independent Film Distributors in 
association with British Lion are: 
“The Silent Enemy,” “ The Spani- 
ard’s Curse,” “ The Night-Comers,” 
“SOS Pacific,” “ The Mousetrap,” 
“Room at the Top.” 

Republic Pictures distributed by 
British Lion are: “The Crooked 
Circle.” “* Raiders of Old California,” 
“Spoilers of the Forest,” “ 
Woman's Devotion,” “ Panama Sal,” 
“The Lawless Eighties,” “The 
Notorious Mr. Monks,” “ Juvenile 
Jungle,” ** Maybe Smith,’ “* Ambush 
at Indian Pass,” “ Hell Canyon Out- 


for release | 


had already smashed British Lion's box-effice 


laws,’ “ The Man who died Twice,” 
* Matti,” “Joy Ride,” “ Hell Ship 
Mutiny,” “ Pawnee,” “OSS 117 is 
not Dead,” “ Street of Darkness” 
and “ Buffalo Guns.” 

A Monarch picture distributed by 
British Lion is ** Wetbacks.” 

Concluding his speech, Mr. Kings- 
ley told the delegates that he was 
convinced that 1958 would be for 
British Lion a most prosperous year. 

Leslie Faber, general sales manager, 
said that he, too, was full of great 
optimism. After discussing distribu- 
tion policy, he told all those present 
that they could go “full steam 
ahead” with confidence. 

The morning session was followed 
by a luncheon attended by Douglas 
R. Collins, chairman, David Kings- 


| ley and delegates. 


The afternoon session was devoted 
to a general discussion at which 
supervisors and branch managers out- 
lined their 1958 sales policy. 

In the evening Mr. Collins and Mr. 


A | Kingsley were hosts to British Lion 


contract artists, producers, directors, 
executives and delegates at a confer- 


| ence dinner. 


After an open forum on Saturday 
morning, the conference ended. 


ORB’S GROWTH FROM A 
ONE-FILM CO’*PANY 


ORB PRODUCTIONS announced this week details of some of its 1958 
ut out seven pictures, Nat Miller said: 


lans to 
for suc 


activities. Commenting on 
“ This is a big step forwar 


a young company which, at this time 


last year, had just one print of one film, ‘Garden of Eden.’ ” 


One feature in the new programme 
is being trade shown today, Thurs- 


day, at the Celluloid Theatre, 
Wardour Street, at 10.45. Kk is 
“Lonely Woman,” starring Ingrid 
Bergman and George Sanders, and 


directed by Rossellini. 
On Saturday, at Studio One, 
Oxford Street, at 10.30, Orb will 


hold a “family screening” of its 
reissue, “ Gulliver's Travels.” This, 
together with another full-length | 


Technicolor cartoon, Hoppity 
Goes to Town,” will be offered for 


Easter release and billed as “ The 
Hap-Hap-Happy Show.” 
“There will be only a_ limited 


number of prints, and exhibitors are 
urged to reserve dates now whether 
for Easter, Whitsun, the summer 
holidays or even next Chrisimas,” 
says Mr. Miller. 

Here are details of other films in 
the Orb line-up :— 

“ Death Over My Shoulder.” a 
new British feature, made at Walton- 
on-Thames, and starring Keefe 
Brasselle, Bonar Colleano and Jill 
Adams. This is a gangster thriller, 
set in London. Also co-s‘arring are 
Sonia Dresdel and Al Mulock. 

It is intended to couple this film 
in a combination show with “ Run- 
away Daughters,” a new American 


feature with an X certificaie. This, 
dealing with the problem of delin- 


quent teenagers, comes from the 
American Releasing Corporation 
studio. 


“Law of the Streets ” is a French 
film with English tides. This has an 
X certificate and features Raymond 


Pellegrin (of “Light Across the 
Street’), and Silvana Pampanini. 
“Miss Body Beautiful,” stars 


Robert Clarke and 20 pin-up girls in 
a new American release. 

The ‘ Garden Eden” and 
“Female Jungle” programme con- 
tinues to score all over the country, 
and Orb expects a revival of interest 
in “ Garden of Eden” during 1958 
as The World Congress Sun 
Bathers is being held in the United 
Kingdom for the first time and, since 
it is taking place in the grounds of 


the Duke Bedford’s Woburn 
Abbey, is certain to secure much 
publicity. 


Fox Discs Report 


IT _ IS reported from New York 
that 20th-Century Fox is to enter the 
gramophone records business. 


ASSOCIATED BRITISH PRESENTS DOUGLAS FAIRBANKS JR’S PRODUCTION - Starring WOR LD 


RICHARD TODD -ANNE BAXTER | Waen: 


WARNER 


HERBERT LOM. iisiivoen iox-rurta prook | THunsoay, 


PRODUCED BY DOUGLAS FAIRBANKS JR. JANUARY 16th 
DIRECTED BY MICHAEL ANDERSON 
SCREENPLAY WRITTEN BY DAVID D. OSBORN & CHARLES SINCLAIR 


Distributed by Associated British-Pathe * An Associated Dragon Films Production 


i 


FROM THE START! YOU MUST SEE IT FROM THE START! YOU MUS? 
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Box-office Sunshine 
—but not a Heatwave 


THERE'S been a marked and wel- 
come revival in box-office receipts 
since Christmas, but no boom. Lest 
outsiders think that because a few 
currem attractions are taking big 
money we've never had it so good, 
let me remind them that in most 
cases cinema overheads still exceed 
révenue. 

* e a 

THE West End's oldest inhabitant. 

‘Around the World in 80 Days” 
(United Artists—Cinestage) shows no 
signs of flagging at the Astoria, 
Charing Cross Road. As for its 
reception in shrewdly chosen pre- 
release spots, it’s been wildly 
enthusiastic 

3s - a 

THINGS are still 
at the Plaza where “ 
mandments ” 


really humming 
The Ten Com- 
(Paramount — Vista- 
Vision) holds sway. Cecil B. DeMille, 
its producer-director, has an 
ncredible number of hits to his credit 
and he is highly respected as a man, 
but somehow or other his films have 
always been considered fair game by 
many of the critics. Maybe after I've 
seen a few more psychiatric pictures 
I'll be able to diagnose the scoffers’ 
neurosis. 


ALTHOUGH “ Blue Murder at St. 
Trinian’s” (British Lion— British) 
followed that amazing turn-up, * The 
Bolshoi Ballet” (Rank-—British) at 
the Gaumont, Haymarket, there’s 
been little difference in the takings 
of these two extreme forms of enter- 
tainmemt. The answer is, of course, 
that both are outstanding examples 
of their type. 

La & « 


UNTIL recently musicals have 
a rather thin time, but “ The Pajama 
Game” (Warner) has brought them 
back into favour. The film must leave 
the Warner Theatre today, Thursday. 
but its receipts since December 11 
have been consistently and gratify- 
ingly high. It has also handsomely 
clicked in pre-release spots. 
* & o 


WHILE on the subject of musicals, 
I'm happy to report that “ Pal Joey’ 
(Columbia) got off to a flyer at the 
Leicester Square Theatre. Frank 
Sinatra, aided and abetted by Rita 
Hayworth and Kim Novak, really 


had 


does his stuff in this brash yet scin- 
tillating show 


A MEATY melodrama of suburban 
life in the States, “No Down Pay- 
ment’ (Twentieth Century - Fox 
CinemaScope) moves into the Rialto. 
Coventry Street, today. I don’t know 
what the scribes will say about it but, 
despite its fully-earned X certificate, 
I've that certain feeling it'll attract 
and grip the iair sex. “ Count Five 
And Die” (Twentieth Century-Fox 
CinemaScope—British), its predeces- 
sor, had a profitable stay 


can hardly describe “ The 
Below " (Twentieth Century- 
—CinemaScope), now at the Carl- 
ton, Haymarket, as a woman's ideal 
film, yet I'll guarantee that this bril- 
liantly acted and staged melodrama of 
submarine warfare will make a deep 
impression on the box-office’s distaff 
side. And, believe it or not, Dick 
Powell, one-time star of popular 
musicals, directed it. 


MANY thought that when the kids 
went back to school that delightful 
animal film, ** Perri" (Disney), would 
take a nosedive. Well, I can tell you 
that the reverse is the case. It’s doing 
better than ever at Studio One, Ox- 
ford Street. The Disney magic ob- 
= works with juvenile and adult 
alike. 


ONI 
Enemy 
Fox 


“THE NAKED TRUTH ” (Rank 


—British) is lifting the cash customers | 


clear of the doldrums at the Odeon, 
Leicester Square. Oddly enough, a 
touch of the macabre 
to add flavour to comedy. In 
crazy opus most of the laughs spring 
from attempts to “do” its black- 
mailing leading character. 


THE surprise packet has 
““Baby Face Nelson” (United 
It got the right sort of press—dquite 
a few critics said that the gangster 
film should never have been made 
and as a result the public 
to see it. “ Carry On, 
nown—British) co-features at the 
Dominion, Tottenham Court Road, 
and gives essential balance and con- 
trast to the bill. 


Admiral ” (Re- 


always seems | 
this | 


been | 
Artists) | 


1s flocking | 


ON RELEASE 


OF THE general releases, “* Just 
My Luck ” (Rank—British), Norman 
Wisdom’'s latest comedy, easily takes 
pride of place. It’s just entered its 
final week in London and hefty re- 
ceipts have been the order of the 
day—North, South, East and West. 
No doubt about it, the masses want 
to be amused and if they’ve only time 
and money to visit the “ flicks "’ once 
during the week they _ invariably 
choose the hall that’s showing light 
stuff. 


“ THE TIN STAR ” (Paramount 
VistaVision) finished well on the right 
side. It is, of course, a good Western 
and * Spanish Affair” (Paramount 
VistaVision), the supporting attrac- 
tion, is a superb travelogue if not a 
great drama. The two make an enter- 
taining combination. 


ALTHOUGH I haven't received 
much information about “ Barnacle 
Bill" (MGM—Metroscope—British), 
which has only just opened up, I do 
know that it hasn’t caught a crab. 
This should allay the fears of those 
who were expecting the worst. 


e * « 
“ Both 


(Warner). It's 
at the 


THE not-so-bright release is 
Ends Of The Candle ” 
raised no more than a glimmer 
popular box-office 


THE PERFECT 
SHORTS 


to complete 
| your programme 


BRITISH 
in glorious 
EASTMAN 

'COLOUR 


THE NAKED 
TRUTH ON 
THE TAX 


SINCE we are agreed that the only 
to save the i 


do is to make sure that we have 
our own mouthpiece in Parliament. 


In order to achieve this, we must 
get Peter Sellers, that versatile 
comedian of stage, screen, sound 
radio and TV, on our side. He's 
so brilliant at impersonations that 
he could apply to each of the three 
parties for nomination at the next 
by-election and be certain of being 
accepted by the lot! 


f he posed as one of the upper crust 
and sported an Old Etonian tie, 
he would be welcomed by the 
Tories. By slipping round the 
corner and exchanging the Old 
Etonian tie for a Wykehamist’s, 
he’d win Labour’s favours, To get 
the endorsement of the Liberals, 
who we know are suckers for TV 
personalities, he’d merely have to 
be himself. 


Deception Easy 


Provided his feet are as nimble as 
his wits, he should have no diffi- 
culty in keeping up the deception. 
Whichever way the electorate votes, 
he’s bound to emerge the successful 
candidate. 


Once in the House, Peter would put 
MPs in a good mood, and his 
maiden speech would pave the way 
to the abolition of the tax. And as 
MPs get about four months’ holi- 
day a year, Peter could continue 
with his career. 

The inspiration for this bit of subter- 
fuge comes, of course, from “ The 
Naked Truth” (Rank—British). 
How about converting fantasy into 
fact ? 

No, it’s not cricket, but needs must 
when the devil drives! 


ee (| | 


Adriatic Rendezvous 
San Marino 

Pearls of Paradise 
Blue Horizons 
Enchanted Coast 
Seeds of Change 
South of Sahara 
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Latest News from the Renters 


NAT COHEN SIGNS DEAL IN 
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Skouras Says KRAMER WILL 


U.S FOR NEW ARRAY 


Gross Grows 


SPYROS P. SKOURAS, president 
of 20th-Fox. estimates that the com- | 
pany’'s income for 1957 was | 
approximately $127,000,000 as com- 
pared with $122,000,000 in 1956. He 
predicts that results in 1958 will | 


exceed those of 1957. 


rT 
gZTOss 


The breakdown of income for 1957 | Kramer 


shows that film business in the United | 


States and Canada accounted for | 
$55,000,000 compared with 

$51,100,000 in 1957. Gross receipts | 
from overseas releases were | 


$53,000,000 as against $52,000,000 in 
the previous 


" Jet Pilot” 
Soars High 


ONE of the biggest of many | 
successes scored by Howard Hughes’ | 
RKO Radio presentation “ Jet Pilot ” 


year 


is reported from the Gaumont, Bel- | 
fast. 

The air drama broke all records } 
for any RKO picture ever to play 
the house. RKO’s previous biggest 
money-spinners there were “* Okla- | 
homa!’’, ** Robin Hood ™ and * Peter 
Pan,” yet their takes were beaten by 


20 per cent 

The multi-million 
color production 
and Janet Leigh. 


Techni- | 
Wayne 


dollar 
stars John 


Fox Has Four 
on Location | 


20TH-FOX is currently shooting 
four CinemaScope-De Luxe Color at- | 


tractions in Japan, France, Mexico, 
and Taiwan. : 
“The Barbarian and the Geisha, 


starring John Wayne, is in produc- 
tion in Kyoto, Japan, under director 
John Huston | 

In Paris, Jean Negulesco is shoot- 
ing background footage for the film | 
of Francoise Sagan’s “A _ Certain | 
Smile.” The Henry Ephron produc- | 
tion will star Rossano Brazzi and 
Christine Carere in her American film 
debut. 

Director Mark Robson has arrived 
n Taiwan to begin background film- 
ing for Buddy Adler's production, 
“ The Inn of the Sixth Happiness.” 
Ingrid Bergman will star. 

The unit shooting “The Bravados,” 


outdoor adventure drama _ starring | 
Gregory Peck, is in Mexico City. | 
Henry King directs the Herbert | 


Bayard Swope, Jnr. production. 


BFA AWARD-NIGHT FILM 


NAT COHEN, managing director of Anglo Amalgamated, has given 
encouraging news of the deals for new American product which he ranged 
during his recent tmp t United : 

The new ne-up, together with a number of American produc ons from 
Anglo’s previous dea to b sed, gives the company about 30 new 
American features f« elease during 1958. Most of these will be coupled 
as “ exploitation special " double bills of the type which proved outstandingly 
successful during 1957 

In his statement Nat Cohen 

nphasised that Anglo An mated Cohen signed contrac during h 
would go all out t& C vw teen rip ncludc “ Sorority Girls 
ige populatio We have proved (Ame n title), i cenag 
he said h ment of pec Jet Attack war action 

' pictureg T can Viking Women science fiction: 
brought in ' provided Th Fantastic Puppet People, 
" , ne of pix es horror-science * The Astounding 
hat they \ vi f pictu 
h w W " S Monster science horror 
cer ating \ ong ) new ! } Suk d Batta ion wa ction 
oth British and An t hich w Highschool Hell Cats enag 
know will app ) ! Pecc Hot Rod Rock teenage 

Du ng 57 is { Du 4 sUA > spec ! ( oOo im he ( 1Z7V 
of The Tommy Siccle Story M ecnage on “TF trip USA 
Cohen ymiinued, proved th pre eenag clot ‘Th G from 
ductions with n ppeal could O00 AD we ence fiction 
fi he € New Br 1 pictures fo ‘M un Gi Kelley rangst 
he ¢ part of 1958 would there The Tarantu Gang 
fo continu h m™ with th cuon Land of Pre 
- ond Tommy St pictu Th SLOT Women fantasy ction: 
Duke Wore Jeat f Special She-God f Shark Reef in 
‘ rin , hn tf nu Lonn fant ction Revenge of 
Mane ae D k Vv; n lo ’ Colossal Man, science-fiction 
Resan. Russ H on and Jim D ction: “ How to Make a Monster 

y ‘ On horro 
wel By : — Submarin V-2 war ction 
The new An can exploi on Tank Batta ion war action; 
j ' N . short! Sh n colour-scope, fantasy 
~y SaP ~ 't nt wclud n ‘I Woman on Earth 
> . ? mn } ( 2 : Man f iction: “ The War of 1998 
Le my Ts Brits! horro ‘ cuion ‘Atomic Submarine,” 
ee = ( , < rl } double X ‘ ion Hot Rod Gang teen 
~- ae - ) Tee nag Franken : cuion The Motorcycle Girls 
oe ;  B od M H ye eenage action Beast Without a 
7 ‘Mo " cycle Gang coupled Bod horror “The : — 
" Reform School Gt Museum n colour, horro een- 
The new f j for wl M ize Idol tcenage melodrama 
° 
"KWAI ” SHOWINGS AB-Pathe Premiere 
° 
at Warner Tonight 
IN THE KEYS THE gala premiere of AB-Pathe’'s 
elease “ Chase A Crooked Shadow ° 
j s been fixed for tonight, Thursday, 

SAM SPIEGEL’S Horizon-B ie - Bing Bmnem ~Larmng ; 
production for ‘om a It will be in Spanish style, and 
Bridg the River Ky . = Flamenco singers, dancers and musi- 
William Holden, Jack es . di cians have been employed to serenade 
_— oe, eee the guests as they arrive. Invitations 

own MA ; , have gone out to many celebrities. 

Th p oo 1 Mane ~~ and Ch use A Crooked Shadow,” star- 
Leeds will also be attended Dy vive ng Richard Todd, Ann Baxter and 
pool and Shefficld exhibitors. M. J Herbert Lom, was produced by Doug- 

ankovich W i} ng M directo hey las Fairbanks, Jnr., and directed by 

- | T y 4 1 nN i v¥ ASS! 1 _ + 
pm ge wing directo I Bryson Michael Anderson 
sales manag nd o executives 
will be presen hese screenings 

Date ‘ l ecd Majestic Janu 

rv 20. 10.30 nd Mancheste 
Odeon, January 24, |! )am The 
film wil be own Newcas 
Odeon on J 27 10.30 

JOHN WOOLF, of 
the Commander Crabb story, will 
Square, on Thursday ener 6 
: H ; British Film Academy Awards 
Hit Tune mn Picture The big-budget picture revolves 

ONE of the top twenty on the hit | around the colourful exploits of the 
parade is “ Great Balls of Fire as wartime frogman hero, the mystery 
sung by Jerry Lee Lewis. Lewis sings | of whose death is still the subject of 
this hit number in Warner Bros’ | discussion and speculation. ; 
“ Disc Jockey Jamboree which goes Laurence Harvey plays Crabb. his 
on ABC release on February 24, to- | co-stars being Dawn Addams, John 
gether wit “The Green-Eyed Clements and Michael Craig. f 
Blonde.” starring Susan Oliver Produced by Bertram Ostrer for 


Romulus Films, announces that 
be premiered at 
This is the occasion of the presentation of | 

} 


* The Silent Enemy,” 
the Odeon, Leicester 


} 


“The Silent | 


John and James Woolf, 
3 Romulus film for dis- | 


Enemy” is a 
tribution through Independent Film | 
Distributors in association with 
British Lion. William — Fairchild | 
directed from his own script, based | 
on the book * Commander Crabb,” 
by Marshall Pugh. 


|noted Continental 


MAKE SIX 
FOR UA 


UNITED ARTISTS 


and Stanley 
have signed 


a sSix-picture 


contract calling for two features a 
year over a three-year period. 


Kramer, who has delivered to UA 


such Successes as “High Noon,” 


Not As a Stranger” and the cur- 
rem “The Pride and the Passion,” 
will personally produce all six films 
and direct three. 

_ Properties already acquired by 
Kramer for the new pact include the 
Stage hit, “ Inherit the Wind,’ Nevil 
Shute’s “On the Beach,” the sus- 
pense drama “ Invitation to a Gun- 
fighter “* and Howard Fast’s novel. 
“ My Glorious Brothers,” a tale set 
in Palestine 150 years before the 
Christian era 


RKO to handle 
Treasure Yarn 


BOB WOOLF of RKO Radio 
announces that he has concluded a 


| deal with Nat Wachsberger for RKO 


to distribute an important new inter- 
national production in CinemaScope 
and Technicolor, “ Rommel’s 
Treasure.” 

Made on a major budget, the film 
Slars an international cast headed by 
English-born Dawn Addams, Paul 
Christian of Switzerland, French 
actress Isa Miranda, Hollywood’s 
Bruce Cabot and Italy's Vittorio 
Massimo. In leading support are 
players Andrea 
Checchi, John Stacy, Luigi Visconti 
and Wolfgang Lukschy. 

*Rommel’s Treasure” tells the 
story of a search for a vast treasure 
reputed to have been hidden by the 
Afrika Korps during the North 
African campaign of the last war. 


Exclusive Hit with 
Three-film Bill 


FOLLOWING its record-breaking 
box-office returns at its first date at 


| the Broadway Cinema, Hammersmith, 


| Exclusive’s first-ever triple adults- 
only programme continues to score 
all over the country. 

The films are the X certificate 
“The Return of the Vampire,” star- 
ring Bela Lugosi: “The Black 


Room,” starring Boris Karloff; and 
“ Birth Without Fear.” Exclusive 
says the bill has packed cinemas from 
Liverpool to Reading and from Bir- 
mingham to Bury St. Edmunds. At 
Nottingham, Lewisham, Dagenham 


| and Islington the programme has also 


returned 


outstanding 
figures. 


box-office 


Bartok Scores 


Kenneth Rive, managing director 
of Gala, states that “ Her Crime Was 
Love,” starring Eva Bartok, has 
broken all records at the Cinephone. 
Oxford Street. W.1. 
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HERBERT WILCOX Presents 


@* *. | | ? 


Original Story by Screenplay by 
STANLEY JACKSON * EDGAR: LUSTGARTEN 
A WILCOX-NEAGLE PRODUCTION 


pistributed. ty BRITISH LION FILMS Produced and Directed by HERBERT WILCOX 3 


BRITISH LION FILMS 
PROVINCIAL TRADE SHOWS 


LEEDS Ritz Tuesday, 28th January, 10.30 a.m. SHEFFIELD Hippodrome Wednesday, 29th January, 10.30 a.m. 
NEWCASTLE Haymarket Tuesday, 28th January, 10.30 a.m. MANCHESTER Gaiety Wednesday, 29th January, 10.45 a.m. 
BIRMINGHAM Forum Wednesday, 29th January, 10.30 a.m. LIVERPOOL = Forum Thursday, 30th January, 10.30 a.m. 


GLASGOW Regal Friday, 31st January, 10.30 a.m. 


REVIEWS FOR SHOWMEN 
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YOUR NEW FILMS AT A GLANCE 


R.T, and 
Title and Renter Certificate 
Biood Is My Heritage 69 min. (X) 
(Anglo Amalgamated) 
—U.S 
Desire Takes the Men 83 min. (X) 
(Mayfair)—French 
Ghost Diver 76 min. (U) 
(20th Century-Fox)—U.S 
Green-Eyed Blonde, The 70 min. (A) 
(Warner)—U.S 
Gun Duel In Durango 73 min. (VU) 


(United Artists)—U.S 


*tGypsy And The Gentle- 107 min. 


man, The 
(Rank)—British 


Her Crime Was Love 100 min. 
(Gala)—Austrian 
iron Sheriff, The 72 min. 


(United Artists) —U.S 


Letter With The Feathers, 80 min. 


The 
(Contemporary)—Chinese 


Raiders Of Old California 73 min. 


(British Lion-Republic) 


tRodan! » 73 min. 
(RKO Radio)—Japanese 

Teenage Frankenstein 68 min. 
(Anglo Amalgamated) 
—U.S 

Wild Party, The 76 min. 


(United Artists)—U.S 


Witness For The Prosecu- 114 min. 
tion 
(United Artists)—U.S 


(C) SUITABLE FOR CHILDREN 


A) 


(X%) 


VU) 


VU) 


(X) 


(X) 


(x) 


(U) 


Stars 


Sandra Harrison 
Louise Lewis 
Gail Ganley 


Magali Noel 
Philippe Lemaire 


Christian Marquand 


James Craig 
Audrey Totter 
Nico Minardos 


Susan Oliver 
Linda Plowman 
Tommie Moore 


George Montgomery 


Ann Robinson 
Steve Brodie 


Melina Mercouri 
Keith Michell 
Flora Robson 


Eva Bartok 
Ivan Desny 
Walter Richter 


Sterling Hayden 
Constance Ford 
John Dehner 


Ts'Ai Yuan-Yuan ... 


Shu Shih 
Chiang Jui 


Jim Davis 
Arleen Whelan 
Faron Young 


Kenji Sawara 
Yumi Shirakawa 
and the Rodans 


Whit Bissell 
Phyllis Coates 
Robert Burton 


Anthony Quinn 
Carol Ohmart 
Jay Robinson 


Tyrone Power 
Marlene Dietrich 
Charles Laughton 


(NC) NOT FOR CHILDREN 


Remarks 


Creepy crime melodrama about a-teenager who 
comes under the evil spell of a female Svengali 
and ends by destroying her fiendish mentor 
and herself. Acting competent, highlights 
horrific and staging adequate 

Muddling murder melodrama located in and around 
a lace factory in France. Sound acting cannot over- 
come ingenuous treatment and gloomy atmos- 
phere of a story that never really comes to life 

Regalscope adventure melodrama describing ding- 
dong struggle for sunken treasure. Characters 
colourful, romantic interest lively and under- 
water thrills finely photographed 

Sociological melodrama concerning inmates of girls’ 
reformatory who find emotional outlet in stolen 
child. Plot squalid but teenage players talented 
and feminine appeal obvious 

Outdoor melodrama dealing with former gun- 
slinger’s rehabilitation. Action brisk, cast virile, 
romantic and small boy asides popular, and 
atmosphere bracing 

Eastman Color Regency melodrama about buck’s 
ill-fated infatuation for beautiful, but scheming, 
gypsy. Story meaty, acting first-class, direction 
resourceful, highlights spectacular, climax show- 
manlike, exteriors and interiors superb and 
camera work outstanding 

Romantic melodrama in Agfacolor based on the 
novel “* Dunja"’ by Pushkin. Story of country 
girl who becomes a leading St. Petersburg 
courtesan told in lush and full-blooded manner. 
Direction and acting of high standard, photo- 
graphy excellent 

Western describing sheriff's determined efforts to 
clear young son, wrongly convicted of murder. 
“Whodunnit"’ yarn neat, players competent, 
pace fast and backgrounds impressive 

Suspenseful story of fighting between Chinese Red 
Army troops and the Japanese invaders, and the 
adventures of a small shepherd boy in getting an 
urgent message through the enemy's lines. 
Backgrounds unusual and interesting. Acting— 
especially of small boy—excellent. Direction 
assured 

Outdoor melodrama telling of deep machinations 
of army officer who turns landgrabber following 
U.S war against Mexico. Script familiar, but 
old California settings picturesque and fade-out 
hearty 

Exuberant Technicolor horrific, made in Japan, 
illustrating populace’s brief but terrifying en- 
counter with giant prehistoric flying reptiles. 
Monsters realistically created, finale hair-raising 
and voice dubbing efficient 

Sensational horrific, presenting yet another 
variation of the time-honoured Frankenstein 
theme. Cast eager, salient situations eerie, 
climax both salutary and spectacular 

Arty-crafty yet brutal and unpleasant sex melodrama 
about seedy jazz-crazy group who try to hold 
society couple to ransom. Acting uneven, direc- 
tion pretentious and morals loose 

Gripping murder trial melodrama, based on Agatha 
Christie's big West End and Broadway stage 
success. Story of plot to cheat justice intriguing, 
Charles Laughton brilliant as hoodwinked coun- 
sel, co-stars and supporting players impeccable, 
direction superb and detail flawless 


t IN COLOUR 


Reviews on page 18 


Box-Office Angle 


Good gimmick “ double 
bill” (NC) 


Poor specialised audience 


booking (NC) 


Good “ programmer” (C) 


Reliable “support” (NC) 


Good “ second” (C) 


Excellent British booking 
(C) 


Sound specialised audi- 
ence booking (NC) 


Good “ second ” (C) 


Excellent specialised audi- 
ence booking (C) 


So-so “support” (C) 


Cast-iron stunt booking 
(NC) 


Box-office title X certifi- 
cate hokum (NC) 


Doubtful booking (NC) 


Infallible money-spinner 


(C) 


* BRITISH QUOTA PICTURE 


\ 
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BOBBY CLARK - FRANK FERGUSON - DONALD BARRY gee 
HENRY ROWLAND - DENVER PYLE - MARY TREEN ERTISTS 
Written by LOUIS STEVENS 


wit 


Directed by SIDNEY SALKOW 


Produced by ROBERT E. KENT A Peerless Productions, Inc. Presentation 


REVIEWS FOR SHOWMEN 


WITNESS FOR THE PROSECUTION 


United Artists. American (U). Directed by Billy 
Wilder. Featuring Tyrone Power, Marlene Diet 
rich and Charles Laughton. 10,436 feet. Releas 
ebruary 24, 1958 

CRACKERJACK trial melodrama, adapted 
from Agatha Christie's tremendous West End and 
Broadway hit. It’s about a crusty old English 
barrister, suffering from cardiac trouble, who 
agrees to defend an ingratiating young man 
accused of murdering a wealthy woman for her 
money, but ultimately finds that his faith in his 
client has been misplaced. The plot, although 
far-fetched, is superb theatre, and a hand-picked 
cast headed by Charles Laughton who stages a 


terrific comeback as the hoodwinked advocate 
ind a brilliant director make the most of its 
humour and thrills, and cleverly exploit the 
sensational twist ending It'll keep all classes 


glued to their seats, and knock many a box-office 
record for six. Infallible money-spinner 

Story. — Sir Wilfred Robarts, a famous bar- 
rister troubled by an overworked heart, is asked 
by Mr. Brogan-Moore, a solicitor, to defend 
Leonard Vole, a young man accused of killing 
Mrs. French, a rich widow who had left him a 
fortune. Sir Wilfred takes a fancy to Vole and 
accepts the brief. Sir Wilfred and Mr. Meyers 
the prosecuting attorney, match their wits and 
interrogate a number of witnesses, but after Sir 
Wilfred points out that Christine, Vole’s German- 
born wife, cannot give evidence against her hus- 
band, Christine confesses that she had never been 
married to Vole. When the court rises for the 
day, a Cockney prostitute sells Sir Wilfred a 
packet of letters which proves that Christine 
wanted Vole out of the way so that she could 
marry another. On the following morning, Sir 
Wilfred recalls Christine, exposes her perjury and 
secures Vole’s acquittal. Things then take an 
unexpected turn, and a surprise dénouement lifts 
the play into a class of its own. 

Production. — The picture departs from the 
original script by putting Sir Wilfred in charge of 
a nurse who acts as a feed for comedy, but other- 
wise refuses to meddle with Agatha Christie's 
masterly invention. Tyrone Power is completely 
disarming as Vole, Marlene Dietrich thoroughly 
convinces as Christine, Elsa Lanchester provides 
perfectly-timed light relief as the over-zealous 
ministering angel, and John Williams, Henry 
Daniell, Una O'Connor and Torin Thatcher are 
first-rate in key supporting roles. But the kingpin 
of the play is Charles Laughton as Sir Wilfred 
He contributes a marvellous study and remains in 
the top flight as a character actor. The overall, 
which pivots on the Old Bailey, has everything 
from humour to mystery and suspense, and many 
of the verbal exchanges are razor-edged. More- 
over, it's so English in detail and atmosphere 
that it requires an exceptionally keen eye to detect 
its “made in Hollywood label. Certain of 
success, it'll need spec al keep the 
crowds back. 

Points of Appeal.—Ingenious tale, marvellous 
performance by Charles Laughton, attractive and 
talented co-stars and supporting players, slick 
direction, flawless technical presentation, crisp 
dialogue, showmanlike climax, best-seller title and, 
believe it or not, 


police to 


certificate 


THE GYPSY AND THE GENTLEMAN 
Rank. British (A). Photographed in Eastman 
Color. Featuring Melina Mercouri, Keith Michell 
and Flora Robson. Produced by Maurice Cowan 
Directed by Joseph Losey. Screenplay by Janet 
Green. Director of Photography, Jack Hildyard 
Musical Director, Hans May. 9.630 feet. Release 
February 24, 1958 

FULL-BLOODED Regency melodrama, based 
on Nina Warner Hooke's nove! “* Darkness ! 
Leave You" and brilliantly presented in Eastman 
Color. It concerns a handsome but improvident 
buck who falls for a beautiful though thoroughly 
evil gypsy and conspires with her to rob his own 
sister. Fashioned in the fabulous and thrilling 
“ The Wicked Lady ” mould, it allows its brazen 
bad hats to ride at the gallop to perdition 


Melina Mercouri, the Greek actress displays tre- 
mendous vitality and a plunging neckline as the 
gypsy, and the 


co-stars and supporting players 


too are in character. As for the climax, it’s more 
hectic than happy, yet fittingly crowns the exuber- 
ant shenanigans. Excellent British booking. 
Story.—Sir Paul Deverill, a young aristocrat, 
shares a magnificent country seat with his sister 
Sarah, but not the fortune bequeathed her by 
an aunt. Having squandered his own inheritance 
on women, wine and gambling, Deverill contem- 
plates marriage to Vanessa, an heiress, but acci- 
dentally meets Belle, a wild and ravishing gypsy. 
She becomes his mistress, but her sardonic lover 
Jess remains in the shadows. Soon, Belle decoys 
Deverill into matrimony, only to learn that he 
s broke. She also discovers that Sarah has money 
and schemes to grab it by having Sarah certified. 
Deverill, now completely under Belle’s spell, col- 
laborates. Sarah is put away, but John Patterson, 
her medical student fiance, becomes suspicious. 
Other complications arise, but in the end Sarah 
gains her freedom and Deverill and Belle flee. 
Their carriage crashes over a bridge and they 
tumble into the river. Deverill, realising that Belle 
still loves Jess, holds her under water and the 


two die. 
Production.—The picture, grand and uninhi- 
bited hokum, vigorously acted and dressed to 


kill, gives the teeming masses something they can 
really get their teeth into. Its central characters 
are not, of course, conspicuous for their virtue, 
but they make lively company. Melina Mercouri 
contributes a striking portrayal as Belle, Keith 
Michell handles a difficult chore skilfully as the 
weak Deverill, June Laverick is the typical English 
peaches-and-cream type as Sarah, and Patrick 
McGoohan scores as the sinister Jess. Lyndon 
Brook, Flora Robson, Helen Haye, Mervyn Johns 
and Laurence Naismith also do their stuff. No 
expense has been spared to create realistic atmos- 
phere, and rowdy fairground sequences, bare 
knuckle fights and scenes of high life in London 
figure in the crowded backgrounds. Its last-reel 
chase and the deaths of Belle and Deverill are 
spectacle at its best, and the camerawork is super- 
lative. The special music impresses. In short, a 
feast for the “* gods.” 

Points of Appeal.—Intriguing story, compelling 
performance by Melina Mercouri, popular co- 
stars and supporting team, obvious feminine 
angle, lusty highlights, breathtaking staging and 
photography, showmanlike ending, provocative 
title and Eastman Color. 


GHOST DIVER 


Twentieth Century-Fox. American (U). Regal- 
scope. Directed by Richard Einfeld and Merrill 
G. White. Featuring James Craig, Audrey Totter 
and Nico Minardos. 6,875 feet. Release not fixed 


HEARTY adventure melodrama, presented in 
Regalscope. It covers a ding-dong battle for 
treasure believed to be resting on the ocean bed 
off South America, and creates considerable sus- 
punctuated by popular romance, before 

Keen characterisation, brisk action and, 
above all, realistic underwater thrills, superbly 
photograped, give it essential edge. Just the thing 
for the curved screen. Good “ programmer.” 

Story.—Rico, a Latin-American, discovers an 
idol while deep-sea diving. He believes he holds 
the key to fabulous treasure, but his assistant 
Manco determines to beat him to it and cuts 
his life-line. Later Roger Bristol, a TV person- 
ality who runs his own adventure series, comes 
into possession of the idol. He, his son Robin 
and secretary Anne seek the treasure and hire 
Rico’s boat, now owned by his daughter Pelu 
and manned by Manco. Eventually the treasure is 
located, but Manco becomes jealous of Robin’s 
interest in Pelu and chases them with a spear 
gun. A sudden underwater earthquake saves them, 
but blocks the treasure for ever. Robin takes 
Pelu back to the States as his wife, and Roger 
and Anne get hitched. 

Production.—The picture doesn’t cover fresh 
ground, or rather water, but sound teamwork and, 
equally important, first-rate Regalscope lensing 
lift it out of the rut. James Craig acts smoothly 
as Roger, Audrey Totter has her moments as 
Anne, Nico Minardos makes a wily villain as 
Manco, and Pira Louis, a dark beauty, impresses 
as Pelu. Its romantic asides are firmly grafted 
on to the main narrative, and the underwater 
highlights grip. Dialogue is wisely reduced to a 
minimum, but most of the lines are sharp. 

Points of Appeal.—Straightforward yarn. 
versatile cast, exciting underwater activity, title, 
Regalscope and U certificate. 
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RODAN! 

RKO Radio. Japanese (X). 
Technicolor. Directed by 
Featuring Kenji Sawara, Yumi Shirakawa and 

the Rodans. 6,532 feet. Release not fixed 

GRIPPING science fiction melodrama from the 
land of Nippon. Finely photographed in Tech- 
nicolor, it illustrates the Japs’ brief but terrifying 
encounters with a giant flying reptile and its 
mate, hatched in earth disturbed by H-bombs. 
The story is comparatively slight, but the scenes 
of devastation are vividly realistic and the finale 
is terrific. Moreover, the English voice dubbing 
leaves nothing to be desired. Provided it is 
adequately exploited, the film should definitely 
click. Cast-iron stunt booking. 

Story.—Following the release of atomic bombs, 
sudden death strikes in a Japanese coal mine. 
At first Goro, a highly strung fellow, is blamed 
and his friend Shigeru, an engineer in love with 
Goro’s sister Kiyo, searches for him, but emerges 
from the mine suffering from severe shock. It 
is revealed that he had witnessed the hatching of 
a rodan, a giant prehistoric “bird” of super- 
sonic speed, which subsequently shatters the city. 
The rodan takes a mate and the couple hibernate 
in a cave near a volcano. An attempt is then 
made to seal them in, the bombardment awakens 
the volcano and the monsters are cremated. 

Production.—The picture alerts the police, the 
army and the air force, but all three Services 
are given the runaround, much human life is 
lost and cities and bridges destroyed before the 
* bird's wings are literally singed in the sensa- 
tional pyrotechnic fade-out. Kenji Sawara and 
Yumi Shirakawa make the most of the romantic 
asides as Shigeru and Kiyo, and the rest of the 
players meet demands, but it’s the rodans, cer- 
tainly no tawny pippets, who steal the limelight 
and create tremendous thrills. Ambitious and 
ingenious staging and model work put the hectic 
illusion well and truly over. 

Points of Appeal.—Subject, realistic treatment, 
title, X certificate, Technicolor and exceptional 
sales angles. 


Photographed in 
Inoshiro Honda. 


THE GREEN-EVED BLONDE 
Warner. American (A). Directed by Bernard 


Girard. Featuring Susan Oliver, Linda Plowman 
and Tommie Moore. 6.401 feet. Release February 
24, 1958 


SOCIOLOGICAL melodrama, unfolded in an 
American girls’ school of correction. It describes 
the attempts of inmates to conceal the illegitimate 
baby of a delinquent and, at the same time. 
hints that the mother urge is partly responsible 
for youngsters going off the straight and narrow. 
The conclusions drawn are rather vague, but 
natural acting by talented teenagers invests its 
somewhat confused and squalid script with 
feminine appeal. Reliable * second.” 

Story.—Betsy, daughter of Sally Abel, a trollop, 
has an illegitimate baby and is dispatched to 
an institution. While Sally and Ed, her boy friend, 
who proves to be the baby’s father, are visiting 
Betsy, a mental deficient named Cuckoo kidnaps 
the child and hides it in a closet. Greeneyes, 
Trixie and Joyce, Betsy's room mates, decide to 
keep the infant, but Margaret Wilson, an under- 
standing house mistress, soon discovers it. She 
tells the girls they can hold on to the baby until 
after Christmas, but Mrs. Nichols, stern director 
of the school, finds out. There is a riot when 
she removes the child, and Greeneyes’ release is 
postponed. Trixie manages to inform Cliff 
Munster, Greeneyes’ chum, and Greeneyes, aided 


by Cliff, escapes, but both are killed in a car 
crash, 
Production.—The picture approaches juvenile 


delinquency from the distaff, or rather maternal, 
side, but though its tale is heavily wrapped in 
napkins, its rough edges remain. Linda Plowman 
acts convincingly as the extremely young and 
inhibited mother, Betsy, Susan Oliver, shows tre- 
mendous promise as Greeneyes, Norma Jean 
Nilsson registers as Cuckoo, and Tommie Moore, 
a coloured girl, is engaging as Trixie. Its adult 
players are less impressive, but fortunately count 
for litth. The overall’s an untidy yet tough 
weepie. 

Points of Appeal.—Obvious woman's angle, 
striking if hardly apt title, and clever young 
players. 
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THE IRON SHERIFF 
United Artists. American (U). Directed by Sidne) 
Salkow. Featuring Sterling Hayden, Constance 
Ford and John Dehner. 6,579 feet. Release not 
fixed 

HOLDING, if unpretentious, out-of-the-rut 
Western. It tells how a sheriff ultimately proves 
the innocence of his young son, wrongly con- 
victed of murder. Court proceedings play a 
prominent part, but although it’s fundamentally 
a “whodunnit” it also has a strong human 
interest and plenty of movement. A keen cast 


and a_ resourceful director manipulate salient 
cards skilfully. Good “ second.” 
Story.—In the late ‘ninetics, Benjic, 17-year- 


old son of forthright Sheriff Galt, is charged with 
robbing a stagecoach and shooting the driver. 
During the trial, Benjie’s prospective father-in- 
law, fatally ill, tells Galt that he actually saw 
Benjie commit the crime. Galt, duty bound, 
reveals the new evidence and Benjie is found 
guilty. Galt, however, still believes in his son 
and, helped by Pollock, the lad’s lawyer, sets 
to work to trace the real killer. A silver dollar 
is the only clue, but it eventually leads to the 
arrest of Leveret, the local telegraphist. 

Production.—The picture concentrates mainly 
on the sheriff's cruel dilemma, but vigorous fights 
and hectic chases logically punctuate the legal 
duels. Sterling Hayden contributes a sensitive and 
virile portrayal as Galt, John Dehner is smooth 
as lawver Pollock, Darryl! Hickman invites sym- 
pathy as the luckless Benjie, and Constance Ford 
makes the most of the only conspicuous feminine 
role. Moreover, the “curtain” is coloured by 
genuine surprise, and atmosphere and detail are 
convincing. 

Points of Appeal.—Hard-hitiing story, popular 
and versatile players, crisp dialogue, showmanlike 
finale and U certificate. 

GUN DUEL IN DURANGO 
United Artists. American (U). Directed by Sidney) 
Salkow. Featuring George Montgomery, Ann 
Robinson and Steve Brodie. 6,647 feet. Release 

February 24, 1958 

ROBUST “ outdoors,” put over with disarming 
aplomb. It’s about a gunman who determines to 
go straight, but has to liquidate his former com- 
rades-in-crime first. A likeable youngster is 
worked into the old malarky and he and a comely 
heroine cunningly conceal its story's grey hairs. 
Quick on the draw and not lacking in feminine 
appeal, it'll satisfy most action fans. Good 
* second.” 

Story.—Dan Tomlinson, leader of outlaws, has 
a change of heart and walks out on his fellow 
crooks. He comes across Robbie, a ten-year-old 
whose father had died, and persuades Judy, his 
erstwhile sweetheart, to give the lad a_ roof. 
Dunston and Larry, Dan's enemies, kidnap 
Robbie, and Dan helps them raid the local bank 
in order to save the lad. Dan escapes arrest, but 
heads for the gangsters’ hide-out and lets them 
have both barrels. Judy, now sure that Dan has 
reformed, marries him and the pair adopt Robbie. 

Production.—The picture gets a move on and 
when it comes to riding, the nipper has no diffi- 
culty in keeping up with his elders. George Mont- 
gomery makes a fearless Dan, Ann Robinson is 
a cut above the usual Western heroine as Judy, 
Bobby Clark acts naturally as Robbie. and Steve 
Brodie and Donald Barry are in their clement as 
bad men Dunston and Larry. There is plenty of 
gunplay and popular romance, as well as the 
engaging juvenile interest, and the climax has 


tension. Who cares if its morals are a trifle 
mixed? 

Points of Appeal.—Meaty yarn, agreeable 
asides, shrewdly balanced team, realistic back- 


grounds and U certificate. 


RAIDERS OF OLD CALIFORNIA 
British Lion-Republic. American (U), Directed b) 
Albert C. Gannaway. Featuring Jim Davis, A rleen 
Whelan and Faron Young. 6.533 feet. Release 

March 10, 1958 

OUTDOOR melodrama, with slightly more 
colour than conviction. It’s about an army officer 
who turns landgrabber following the U.S war 
against Mexico, but finally comes to a Sticky 
end. The characters are suitably varied and 
impetus gathers towards the finish, but surprise 
is lacking. Its most attractive features are its 
period costumes and settings. So-so second. 

Story. — Clyde Angus McKane, a U.S Army 
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captain, iids the hacienda of Don Migucl 
Sebastian, a large property owner. In exchange 
for Sebastian’s life, McKane forces him to sign 
over his estates. Sebastian is then released, but 
one of McKane’s men attacks him and leaves 
him for dead Despite protests by Scott, 
McKane’s one-time lieutenant, and Julie, Scott's 
pretty wife, McKane starts to dispossess Sebas- 
tian’s tenants. Marshal Young, a forthright law 
officer, and Judge Ward are called in to settle 
McKane’s claims, but McKane’s case looks shaky 
when Sebastian, now a padre in a neighbouring 
town, intervenes. Again Sebastian is threatened, 
but Young saves him, and McKane dies in a 
cattle stampede while trying to escape. 

Production.—-The film unfolds in a pictaresque 
era, but takes its time to warm up. Jim Davis 
is a clumsy villain as McKane, but Arleen Whelan 
and Harry Lauter have their moments as Julic 
and Scott and Larry Dobkin impresses as Sebas- 
tian alias the priest. Its pace quickens as soon 
as Sebastian re-appears and the penultimate spurt, 
plus agreeable embellishments, just gets the in- 
nocuous stuff across. 

Points of Appeal.—Transparent yet wholesome 
story, popular cast, authentic atmosphere, reason- 
able footage and U certificate. 


THE WILD PARTY 


United Artists. American (X). Directed by Harry 
Horner. Featuring Anthony Quinn, Carol Ohmart 
and Jay Robinson. 6.991 feet. Release not fixed 


ARTY-CRAFTY yet brutal, thoroughly un- 
pleasant and, at times, completely incoherent 
psychiatric melodrama. It roughly tells of a 
jive-crazy gang, led by a former football ace, 
who plan to hold a wealthy couple to ransom, 
but come off worse than their intended victims 
The action takes place at night and squalid, ill- 
lit backgrounds further militate against com- 
mercial success. Not one of its stars is permitted 
to shine. Doubtful booking. 

Story.—Tom Kupfen, a famous footballer now 
gone to seed, still fancies himself with women 
He needs money and so do his cronies, Kicks 
Johnson, a temperamental ‘pianist, Gage Free- 
poster, a suave, sadistic confidence man, and 
Honey, an ex-college girl who loves jazz and 
Kicks, yet is attracted by Kupfen'’s animal mag- 
netism. They decide to stage a kidnapping and 
persuade Erica London, a socialite, and Arthur 
Mitchell, her naval lieutenant fiance, to accom- 
pany them to a low club. Later, they try to 
shake down the pair in a ramshackle house, 
but finally quarrel among themselves. Kupfen is 
killed, and the police take care of the rest. 

Production.—The picture attempts to show 
life as it appears to over-sexed and down-at- 
heel inhabitants of the jazz world, but never 
strikes a decent chord. Caro] Ohmart and Arthur 
Franz are quite rational as Erica and Mitchell, 
but Anthony Quinn is loathsome as the mixed-up, 
muscle-bound Kupfen, Jay Robinson makes an 
evil Freeposter, and Kathryn Grant and 
Nehemiah Persoff are very stagey as the sour 
Honey and ivory-tickling Kicks respectively. Its 
photography is dark, but not dark enough. A 
tilm of degenerates for degenerates. the less said 
about it the better. 

Points of Appeal.—None. 


BLOOD IS MY HERITAGE 


Anglo Amalgamated. American (X). Directed by 
Herbert L. Strock. Featuring Sandra Harrison, 
Louise Lewis and Gail Ganley. 6,254 feet. Release 
not fixed 
COLLEGIATE melodrama with a stark horrific 
streak. It's about a power-crazy academician who 
experiments on an unhappy teenager and turns 
her into a fiend. There are a few lurid sequences, 
but on the whole it’s competently acted and better 
dialogued than the average “ shocker.’ It'll fool 
and thrill other than the highly sophisticated. 
Good gimmick “ double bill.” 
Story.—Nancy, victim of a pleasure-loving siep- 


mother, comes under the spell of Miss Branding, 
a chemistry teacher, and her assistant Myra. 
Through hypnotism, Miss Branding converts 


Nancy into a female Dracula and she kills several 
students. Nancy is unaware of her guilt and the 
police fail to make progress in their investigations. 
Later, Nancy dimly realises what is happening 
to her and pleads with Miss Branding to free her 
from her influence, but she refuses. Nancy feels 
the urge to destroy her boy friend, Glenn, but 
manages to control herself. After a further un- 


19 


successful appeal to Miss Branding, Nancy uses 
her vampire self to liquidate Miss Branding, and 
then conveniently succumbs. 

Production.—The picture qualifies for the spine- 
chilling category because its luckless central 
character occasionally assumes a hideous make- 
up, but a salutary and morally sound climax, in 
which the .harassed headmistress attributes the 
ironic end of Miss Branding to the hand of God, 
and popular sentiment subtly balance the macabre. 
Sandra Harrison wins considerable sympathy as 
Nancy, the rebellious teenager who becomes the 
tool of Miss Branding, Louise Lewis pulls out all 
the stops as the paranoiac, and Gail Ganley 
registers as Myra. The police detail is convincing 
and also helps to give the overall validity. 

Points of Appeal.—Subject, title, X certificate 
and obvious exploitation angles. 

TEENAGE FRANKENSTEIN 
Anglo Amalgamated. American (X). Directed by 
Herbert L. Strock. Featuring Whit Bissell, Phyllis 
Coates and Robert Burton, 6,134 feet. Release not 

fixed 

GRISLY, yet intriguing, 
It introduces a distant relative of the original 
Baron Frankenstein and shows what happens 
to those who tamper with the supernatural. Whit 
Bissell takes his part very seriously as Franken- 
stein and through him the tale acquires some 
conviction and logic. Moreover, it ends on a spec- 
tacular note of irony. Box-office tithe and X 
certificate hokum, 

Story.—Professor Frankenstein, an English 
scientist visiting America, and Doctor Karlton, 
his unwilling assistant, restore the mutilated body 
of a car crash victim. The “ repaint job,” whose 
features are terrifying, is frightened by noise and 
kills a girl. Meanwhile, Margaret, Frankenstein's 
secretary and prospective bride, becomes too 
inquisitive and Frankenstein orders the monster 
to liquidate her. Frankenstein then grafts the 
handsome face of a murdered teenager on to the 
monster but, to avoid the police, plans to dis- 
member the creature, ship the “ parts” to Eng- 
land and reassemble them there. The monster 
gets suspicious, goes berserk and throws Frank- 
enstein into a crocodile pit before backing into 
an electrical apparatus which destroys it. 

Production.—The picture's last few feet are in 
colour, but otherwise it’s a conventional black- 
and-white effort. Monochrome photography does 
not, however, take the edge off its eerie highlights 
Whit Bissell makes a cool, calculating and callous 
Frankenstein, Robert Burton is sound as Karlton, 
blackmailed by Frankenstein into obeying his will, 
Phyllis Coates looks most attractive and deserved 
a better fate as -Margaret, and Gary Conway, 
heavily made up, scores as the monster. The 
dialogue is quite intelligent, and no punches but 
plenty of switches are pulled at the fade-out. 

Points of Appeal.—Subject, title, X certificate 
and obvious exploitation angles. 


HER CRIME WAS LOVE 


Gala. Austrian (X). Photographed in Agfacolor. 
French dialogue. English sub-titles. Directed by 
Josef von Baky. Featuring Eva Bartok, Ivan 
Desny and Walter Richter. 8,962 feet 
ROMANTIC melodrama set in the Russia of 
80 years ago. It tells the story of a beautiful 
but ambitious country girl who is lured to St. 
Petersburg on the false promise of marriage from 
an Army officer, becomes a leading courtesan, 
falls in love with a young -military cadet and 
finally sacrifices her prospect of a happy, re- 
spectable life rather than allow her old father to 
learn that she is not a model of all the virtues. 
The atmosphere of the lush living of the wealthy 
classes in St. Petersburg is admirably captured, 
the contrast between peasant and noble is well 
sustained, and the high-class novelettish spirit of 
Pushkin’s novel is captured both in direction and 
acting. Sound specialised audience booking. 
Story.—Dunja, whose father owns a stage-post 
in the Steppes, is lured to St. Petersburg by a 
false promise of marriage by Captain Minski. 
Realising that her one great asset is her physical 
attractiveness, she becomes a successful courtesan, 
but gives up the life when she falls in love with a 
young military cadet named Mitja. Dunja’s old 
father, perturbed by rumours concerning her 
mode of life, visits St. Petersburg. where his 
daughter stages a mock marriage to Minski rather 
than disillusion the old man. In so doing she 
loses her one true love and commits suicide. 
Production.—This Russian story was made in 


horrific melodrama. 
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Aus and comes to the British scre with iN urgent message to which are attached three 
French dialogue and English sub-titles, but despit feathers denoting its top priority. Hai Wa decides 
this internation flavour succeeds admirably » take with him the flock of sheep which he 
n capturing the spirit both of the author and the ends, hoping they will serve as a blind to his 
age of which he wrotk The settings are lush al mission He is captured by the advancing 
colourful and exotic, the direction is sound and Japanese, but succeeds in hiding the message, and 
the acting—<¢specially of Eva Bartok, who play when his captors make him act as a guide he 
the repentant wanton with commendable restrain eads them into an ambush in which they are 
and Walter Richter as her emotional old father virtually wiped ul Although wounded he 
is perfectly in charac The colour photography accomplishes his task and, after the enemy has 
is effective and the copious sub-titles adequate been routed, rcturms in triumph to tend his sheep 
Points of Appeal.—Colourful, romantic story Production.—The story is well devised to pro- 
admirable acting and direction, star value.—-B. W vide plenty of genuine suspense, and Sa 
. ae ial les : ill the enemy are almost unbelievably villainous, 
DESIRE TAKES THE MEN and some of the situations overdrawn, the acting 
Mayfair. French (X). English sub-titles. Directed especially of young Ts’Ai Yuan-Yuan—is effec- 
by Mick Roussel. Featuring Magali Noel, Philippe tive, the scenes of village life extremely interesting 
Lemaire and Christian Marquand. 7,470 feet and the direction eminently sound according to 


DISJOINTED and muddled melodrama with a its lights. The sub-titles are good and the back- 
murder background. It tells of the weak-willed ground music, provided by the Shanghai Sym- 


son of a wealthy lace manufacturer who tries to phony Orchestra, is a skilful blend of Eastern 
coax cash from the paternal pocket so that his and Western treatments. The production is far 
chére amie and the man who poses as her brother less mannered and stylised than many which 
may holiday with him in the Balearic Islands come from the Far East 

When the father refuses, the girl's pseudo brother Points of Appeal.—Credible story. interesting 
kills him, the son inherits the lace factory, sacks and unusual backgrounds, sound acting and direc- 
the industrious young man who is the backbone tion. U certificate.—B 


of the concern and when the latter, after trying 

his hand at various jobs including smuggling, sh 

shows up the girl's pseudo brother as the killer Ss orts 
the son stands aside so that the young lace maker 
may marry the girl. Disjointed and confusing, its Rank 

prevailing note is one of sombre sin and sex : ; $47 inet 


unrelieved by smiles or sunshine. Direction is mow gl es American 4 AE 
poor but acting worthy of something better. Poor Woody Woodpecker version © ovy «eK 1} 


th the cant 7 ling ; ~< ink 

1) ~ a sau sni sees in 

specialised audience booking which the  . vip Baal. . Lee p h Pp 1 
Story.--Young Norbert Jourdans, his girl- whales. This has disastrous effects on his well- 


friend and the tough guy he believes to be her —— a fe ay —— mammal and 
brother arrive in the lace-making town where the muschevious Woody. verage. 

Jourdans pére owns a factory. When the father SU MMERTIME IN TENERIFFE. _ British 
refuses to advance Norbert money, he is mur- (U). 1,437 feet.—A travelogue in Eastman Color 
dered by Natalie's permanent boy-friend who which deals with the largest of the C anary Islands. 
hopes to profit from Norbert’s inheritance. Natalic Many of the sequences showing the countryside 
falls in love with Philippe, the husky young and sea are notable for the excellence of the 
works manager, sacked by the new owner. After colour, and there is plenty of contrast in the 
trying several lawful jobs and one unlawful, glimpses of life on the island. The commentary ts 
Philippe unmasks the murderer, is reinstated by informative and easy, Very good. iz é 
Norbert and s an extra reward s lef tree 0 LEN BROW N’S CRAZY FROI ICS. American 
face the future with Natalie (U). 1,743 feet A song-and-dance cabaret show 

Production.—Unconvincing and confusing, the which is notable more for the dancing than the 
story has as many loose ends as a broken spider's point numbers. There is nothing very outstand- 
web. and the absence of light relief docs not help ing about this two-reeler apart from the dancing 
matters. Magali Noel does all that is possible in of the Duprez Trio. Average 
making the girl a sympathetic type. Gerard Blain JIRI TRNKA’S PUPPETS. Czech (U). 1,668 
successful portrays her weak-willed lover feet-—A behind-the-scenes visit to the studio in 

Christian Marquand is good as the noble young which puppeteer Jiri Trnka prepares his script 
works manager and Philippe Lemaire is a Satis- and the puppets which feature in them. Photo- 
factory villain. Direction and photography are graphed in Eastman Color, the short contains 

i alike unremarkabl much of general interest. Good. . 

Points of Appeal. — Full-blooded y, sound DON CORNELL SINGS. American (U). 
acting, interesting settings.—B. W 1,373 feet.—A nightclub a starring the meaky 

, : ; Yon Cornell, who sings saccharinev love numbers 
THE LETTER WITH THE FEATHERS = well as compbring die performance. There is 
Contemporary) Chinese (U) English sub-titles some good dancing in the programme, but taken 
Directed by Shih Hui Featuring Ts’ i Yuan- by and large there is nothing very outstanding 

Yuan, Shu Shih and Chiang Jui <00 feel about this two-recler. Average. 

Sl SP ENSEFUIL adventu! ory set In a remot WORLD IN A MARSH. Canadian (U). 
sgricultural district of China during the Sino- 1.806 feer—An outstanding natural history two- 
Japan se War of 1939-'45 The picture which reeler photographed in Eastman Color. Studies 
was favourably noted in the 1955 Edinburgh I lm of the creatures, great and small, which populate 
Festival, deals with the experiences of a small « Canadian marsh are of absorbing interest = 
shepherd boy trying to take an important dispatch nclude studies of the grim battle - poe 
from a group of Chinese resistance troops to the that goes on above, on ee the plact 
commander of a detachment of reguiar troops surface of the marsh. Notable is a —— in 
j ntur ind ultimate escape lthough some- which a frog attempts to swallow a snake ten 
 * ni tae by W rn standards, it is a times its own size. Excellent. 
wit abtic picture With some admirable emell- DISTANT NEIGHBOURS. British (U). 2,886 
a o~ ie 7 I x Hen sm lis d feet \ featurette in Eastman Color dealing 
yes Yin alii atte ; with the ubiquity of the small aeroplane in ser- 

— 3 n the Japanese troops advance on vicing remote corners of the world and linking 

—- ~~ —< Ta th foothills. the re- the cities Told in story form, it deals with 

~ we ang Be my ba Sons Ha Ww to the hree brothers, one a fisherman on the Isle of 
coaenndl a the ¢ hines« Red Army troops with Barra in the Outer Hebrides, another who is a 
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prospector in the frozen North-West of Canada 
and a third who is a stockman in the desert out- 
back of Central Australia. Each of them ex- 
periences an occasion when the assistance of a 
small plane is urgently needed before they are 
reunited. Very good. 

WESTWARD THE ISLANDS. British (U). 
1,400 feet.—The story of the hard lives lived by 
the folk of the Outer Hebrides both in the past 
and under the shadow of present-day depression is 
well told in this two-reeler in Eastman Color The 
photography is admirable, many of the scenic 
backgrounds being breathtaking. The com- 
mentary, spoken bd Robert Beatty, is factual and 
pleasant. Very good. 

ROUND TRIP TO MARS. American (U). 
553 feet.—A Woody Woodpecker in Technicolor 
which deals with the misadventures of a mad 
scientist. Somehow this short never seems really 
to get going and is too disjointed. Poor. 

THE BIG SNOOZE. American (U). 552 
feet.—A pleasant little Technicolor Walter Lantz 
Cartune in which the small penguin, Chilly Willy, 
tries to share the hibernation of a party of grizzly 
bears and the trouble that comes in the wake of 
their accidental awakening. Good.—B. W. 

Eres 

BLUE HORIZONS. British (U). 2.062 feet.— 
From London Airport to Cervia on Italy's 
Adriatic coast, to meet water ski-ers and every- 
body in holiday mood. Beautiful shots in this 
travelogue embrace many interesting items, in- 
cluding horse jumping, ceramics, the mausoleum 
of Theodoric, and salt crystallisation from sea 
water. Then on to Ravenna and the Cathedral of 
St. Vitale and the tomb of Dante. The 
which is in Eastman Color, captures the away- 
from-it-all spirit. Good.—F. W. R 
Warner 

TALES OF THE BLACK FOREST. American 
(U). 799 feet.—A Sports Parade in WarnerColor 
which tells in interesting manner of the folklore. 
local customs and traditions of this corner of 
Southern Germany. Many of the scenic sequences 
are notably attractive and there are plenty of 
contrasting backgrounds. Good 

GO FLY A KIT. American (U). 621 feet.— 
An entertaining Technicolor cartoon in which a 
kitten is adopted by an eagle, learns how to fly 
and is thus enabled to put an antagonistic bull- 
dog in the dog-house. Original idea amusingly 
interpreted. Good. 

4 LAUGH A DAY. American (U). 1,602 
feet.—Reissue of a short showing scenes from 
Mack Sennet comedies and re-introduciag famous 
contemporary stars. Many of the slapstick 
comedies are genuinely funny and show that even 
the most modern can still learn from the old 
maestro, Good 

MONTREAL. Canadian (U). 1,789 feet.—A 
featuretie in Eastman Color which deals with the 
city which—next to Paris—is the largest French- 
speaking one in the world. Historical back- 
grounds, trade, civic life, entertainment and beauty 
spots all find a place in this well-balanced and 
instructive little picture which covers aspects of 
life in all four seasons of the year. Very good. 

PIKER’S PEAK. American (U). 627 feet. 
A Bugs Bunny cartoon in Technicolor which suc- 
cessfully proves that if one must go mountaineer- 
ing it is far better to do it without the assistance 
of the rip-roaring rabbit. Good. 

SOUTH OF THE HIMALAYAS. American 
(U). 1,503 feet—A WarnerColor-Scope  fea- 
turette which succeeds in capturing the authentic 
spirit of India. Historic buildings, ancient palaces, 
modern offices and sacred temples are visited, the 
kaleidoscopic quality of the teeming cities with 
their many races of people are faithfully recorded, 
and the contrasting studies of town and country 
are well balance. Very good.—B. W. 
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Double the take with 


fruitjuice cocktail on 4 


Here’sa wonderful new ideafrom LyonsMaid— FLASH will appeal to a great new market. 


FLASH, fruitjuice cocktail on a stick. FLASH means extra business. 


FLASH is frozen from luscious raspberries 
and the finest of biackcurrants and is just 
about the most delicious refreshment you 


ever imagined. 


FLASH, selling at a shilling, means ‘double 
the take’ on each and every sale. 
FLASH means twice the turnover and twice 


the profit—with no increase in overheads. 


fruitjuice cocktail on a stick 1’- 


ENQUIRIES PLEASE TO LYONS MAID CADBY HALL LONDON 
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At British Lion’s sales conference, where managing director David Kingsley surveyed the heartening programme to come from the company. 
J. Hogarth, British Lion’s new chairman Douglas R. Collins, Mr. Kingsley, J. Marks seen at the conference dinner. 


(1) M. Kraike, 


(2) Also at the dinner, R. Wedderburn, 
David Kingsley, W. Bendon. (3) Mr. Collins and contract artist Lisa Gastoni. (4) S. Morley, J. Henderson, Mr. Kingsley, Mr. Collins, general sales 


manager Leslie Faber, A. J. Mitchell, S. Neerkin at luncheon. (5) Delegates assembled to hear Mr. Kingsley’s address. (6) Mr. Crofton, W. Williamson, 
J. Lewis, Lisa Gastoni, L. Inkester of Independent FD, M. Kraike, J. Hogarth, W. Martin, T. Bannon 
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STUDIO ROUND-UP 


by PETER EVANS 


Magician George Pal 


Tries the 


PRODUCER-DIREC 
favourite trick Sse 
responsible 
For his 


TOR 


o be 


and 
making | 
global ca 


tricks) |! 


ms 
fo 
pains 


more 


(and 


truth 1s the 
you have made such epic 
of the Worlds ” and * When 
Worlds Collicd Overwhelmed 
the enormous success of these films 
a lesser man than Pal would hav 
filmed sequels double Sputnik 
speed 
Fortunately 
know 
spared 
Teenage 
Worlds and “I Wasa “Fer 
Driver When Worlds Collided ° 
judging by some nt 
of these suggestions 
as some may think 


isn’t much 
once 


as “* War 


by 


intelligence 


and we are 


Pal has the 
when to 
such 


to 


titles, neithe 
so far-fetched 


ece 


Looking Low 


Pal looked 
quite diff n *!T dic 
typed h said 
ind low 


Instead 
something 
want 
looked 
Thx 


to be 
high 
result ts 
production 

film I 


ona! 


yniv 


don 
mak« is a oO! 
*tom thumb,’ is quite unconven 
But it is wholesome family entertain 
ment. It is clean:.There are no mur 
ders, no dope fiends, no rape scenes 
It is so refreshing.” 


convent 


on 


The title role is played by Ru 
Tamblyn. To make this Sft. 104in 
star look like the Sin. tom thumb 
each set in which he appears has been 
built 12 times the normal siz 


13 ft. Hat 


A drummer's 
blyn 


hat, on which Tam 
goes through ap impressiv 
dance sequence (choreographer Alex 
Romero), is 13ft. high and 40ft. in 
circumference. The plaster shop has 
made a cup a yard high, a vase seven 


fect tall, floorneg in which the grain 
of the wood stands out like a fur 
rowed field. Blades of grass have 
been made six feet tall 

“This picture is probably the 
trickiest of them all,”’ sighed Pal, the 
man whose motto is: Nothing is im 


poss ble on the screen 

‘tom thumb" combines human 
with Pal’s Puppetoons. The 
Puppetoon sequences will be filmed in 
Hollywood 

Pal plans two further pictures for 
probable production in England. Onc 
will be the biography of the Grimm 
brothers; the other is H. G. Wells 
‘The Time Machine.” 

His current film has a ten-week 
schedule and a budget which tops 


actors 


Vow 


SHOWING 


“THE NAKED TRUTH’ 


rivTL_Les RY 


STUDIO FILM LABORATORIES ‘= 
71 DEAN ST. LONDON W.1. S5""s 


»x-Office 


Trickiest 


George Pal (whose 
blues disappear) has probably 


u magician 


strophies on celluloid than any other 


is won no less than four Academy 


million dollars. Georges Perinal is 


lighting. Elliot Scott is art director. 
MGM will release. 
te “a « 
EIGHT years ago Denis O'Dell, a 


curly-haired Irishman, started as a 
second assistant director with George 


Minter Today he is _ producing 
“Tread Softly Stranger” for execu 
live producer Minter at Walton. 


*We have been two years working 


on this script,”’ said O'Dell I don’t 
claim to be a creative writer or a 
wizard at writing marvellous dialogue, 
but I do claim to know what makes 
a4 script tic 

And that is important, because 


you have nothing if your screenplay 
1s badly constructed. It is vital that 
a producer is to study a script 
ind know exactly what can and what 
can't be done. To know what to play 
down and what to build up. To know 


able 


where to economise and where to be 
lavish 
Sets Pre-Set 


O'Dell showed me a battered model 
of a set. “1 had this built two years 
ago,’ he explained. “ It was made to 
my own requirements and that is the 
set which now stands on the 
You sec, I do it the hard way. 
only way. I model every 
ind work out every camera 
movement before it 


d 


Slage. 

The 
myself 
angle and 


to the 


sel 
goes 
or 


He said that this plan enabled him 


to keep production costs down and 
maintain maximum shooting speed: 
“We are never held up while a set 


s altered to allow for a particular 
shot. Of the director’s views 
are considered and, where necessary, 
the set is adjusted atcordingly.” 

The film is directed by Gordon 

Parry and stars Diana Dors, George 
Baker and Terence Morgan. 
“This is the kind of off-beat, 
subject that a director is 
looking for,”’ said Parry. 
Douglas Slocombe is photographing 
in black and white 

Composer Tristram Cary is writing 
the which will include a great 
deal of musique concréte. “ I am sure 
we shall be able to get something 
very exciting, especially from the steel 
mills,” said Parry. 

Renown will release. Minter’s future 
plans include a picture tentatively 
entitled “Siamese Falcon,” to be 


course 


realistic 


always 


score 


made in Siam-and based on the true | 
story of a cabin boy of an old Eng- | 


lish sailing ship who became Prime 
Minister-of Siam 
a 


ACTOR-WRITER Al Mulock, the | 


Canadian who founded Studio Picca- 
dilly, the London actors’ 
modelled on the Strasberg New York 
Studio, has..just completed a screen- 
play called ** The Poker Game.” ; 

I believe that more than one major 
American company has _ already 
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| Ronald Shiner, Guy Rolfe and Alan 


school | 


George Pal has a good la 


ugh as the ‘‘ villains’? of STOM! THUMB, 
Terry-Thomas 


and Peter Sellers, conspire to lighten) his wallet 


shown considerable interest. Mean- | but I understand that a particularly 


while, Mulock is planning to “ kick | glamorous Continental actress is 
it around a bit " at the actors’ studio. | being sought. 
a os 2 } * a e 
EXPECT to see a new ABPC;| UNDERSTAND that there has 
comedy on the floor very shortly. | been a mistake in the credit titles for 


Entitled “ Girls at Sea,” 


the picture 
will be a naval 


Orb’s “ Death Over My Shoulder.” 
comedy starring 


| Nat Miller asks me to point out that 
| the screenplay was written by Norman 
| Hudis from an original story by 
Alyce Canfield. 


White under the direction of Gilbert 
Gunn. The girls have still to be cast, 


Theres 0 dolicions varity of 


REAL FRUIT FLAVOURS 


in WELCH'S 
FRUIT 
DROPS 


Welch’s make the big- 
gest selection of quick- 
selling packeted sweets 
inthe country. Cinema- 
goers everywhere enjoy 
Fruit Drops, Black 
Mints, Paradise Fruits, 
Clear Mints, Dairy 
Caramels, Licorice 
Toffee Allsorts, Barley 
Sugar, Fruit Toffees. . . 
all at 9d. Others at 10d. 
and 1/- and a very wide 
range of 6d. packets. 


Send today for full details to: 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 
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Television Outlook 
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1958 


by TONY GRUNER 


Gross-Krasne Wants 
Features Here Too 


EXECUTIVES of one of the larg- 


the Gross-Krasne, have arrived here 
in search of a new production deal 
that may well stamp the pattern of 
Anglo-U.S TV relations in the UK. 

They are Jack Gross, one of Holly- 
wood's leading feature producers, 


who was responsible for many of the | also approached the company for dis- 


RKO films being seen on BBC Tele- 
vision; Donald Hyde, executive pro- 
ducer with the company; and Guy 
Thayer, formerly a top editor with 
Paramount and producer of several 
hundred TV films. 

With Philip N. Krasne, another 
leading TV producer who is in the 
States looking after the G and K 
California Studios—one of the largest 
in Hollywood—this trio forms a TV 
brains trust that aims at making 
Great Britain the centre of its pro- 
duction enterprises. 

Among the series of TV films to 
be made over here in 1958 are ** Glen- 


cannon” starring Thomas Mitchell, 
the Hollywood actor, in a Wallace 
Beery-type role about a_ skipper’s 


mate on a tramp steamer, to be shot 
in and around the London docks; 

‘Trader Horn,” starring a top 
British or American actor and to be 
shot partially in Africa; and a 
comedy series “Leave it to Eve” 
with two top female actresses, one 
British and one American. 


Eros Films 


The Gross-Krasne 


| completely 


| Organisauion 


: | merchandising in the States,” 
est TV film companies in the States, | 


“They in turn could share with us 
the profits in the sale of such a series, 
both in this country and in the West- 
ern Hemisphere. 
Discussions are, 
place with one 
stated by Thayer. 


in fact, now taking 
studio on the lines 
Other studios have 


cussions on a similar type of deal. 
Whatever conclusions are reached, 
the first in the UK series “* Glen- 
cannon” will be made at the end of 
this month and flown to the Stats 


when Krasne and his sales force will | 


study the film to see whether it is 
suitable for the U.S 
market. After it has also been sub- 
jected to the criticism of some of the 
top “ TV agents’ in New York the 
39-week series will go ahead. 


British Control 

It is the view of the G and K 
that, as practically 90 
per cent. of its TV productions will 
be centred in the UK during 1958-59, 
the operation should be controlled 
from directors downwards by British 
technicians and writers subject to the 
overall guidance of Hyde. Unlike 
other TV companies whose final pro- 


| duct is sold to the various programme 


organisation is | 


also in the market for subjects that | 


could be made into good exploitable 
features. Already this company in 
the States has made a number of 


| Gross, Krasne, 


exploitation features which are being | 


distributed in this country by Eros, 
two being “Half Human” and 
** Monster from Green Hell.” 

In the words of Thayer, managing 
director of Gross-Krasne: “ Ours is 


|of features on 


a global operation and we believe in | 
the importance of the British market. 


That is why we are coming over here 
to make these films. 


by CBS and NBC, the Stanley 
Kramer organisation, and the makers 
of ‘Gun Law’ starring James Arness. 

“We are also distributing two new 


contractors 
maintains 


individually, G and 
that the most 


he said. | 


policy is one big package deal that | 


enables 
profits. 
And here are short thumbnails on 
Hyde and Mitchell. 
Jack Gross. Producer at Universal- 
International for five years and re- 
sponsible for the first era of horror 
films including “ Frankenstein,” 
“Dracula” and “The Invisible 
Man.” Producer at RKO of dozens 
such Westerners 
as “ Frank and Jesse James,” “* Black 
Bart” and the “ Daltons.”’ Joined 
Phil Krasne in 1953 in the production 
of a series of “ Big Town” films for 


everyone to share in the 


“ 


| Lever Bros. 
“ At our California studios we are | 
pretty full up as stages are being used | 


British series which have been made | 


in Africa—‘ African Patrol’ with 


John Bentley and ‘ Tales of a Jungle | 


Boy.” They will shortly be ready for 
screening in this country.” 

Thayer says that his company chose 
its new series because of their inter- 
national entertainment appeal. There- 
fore it was the policy of Gross- 
Krasne to make the films in the most 
authentic setting. He emphasisev! 
G and K _ was still interested in fea- 
ture production and mentioned that 
one of the episodes in “ African 
Patrol ” 
might be made into a full-length film. 

G and K was now committed to a 
long-term programme of TV produc- 
tion in the UK and was seeking a 


package deal with one or other of | 


the major studios with possible TV 
interests. 
““We feel it would be of value to 


Phil Krasne. Independent producer 
of the “Charley Chan” feature 
series with Sidney Toler, the “ Falcon 
Group’ and, in association with 
Frederic Ziv, producer of the “ Cisco 
Kid * motion picture and TV series. 

Hyde. A former feature 
producer and writer who was associ- 
ated with “* Cloak and Dagger 
“ South of St. Louis,” 
Krasne in 1953 and produced 39 
“Lone Wolf” television films and a 
feature “ Please Murder Me” with 
Angela Lansbury and Raymond Burr. 
Was producer of “The O. Henry 
Playhouse.” 

Thomas Mitchell. Of this Holly- 
wood actor, Jack Gross says: “ Tom 


| has made more personal appearances 


would be held back and | 


in the United States on our behalf 
than probably any other actor in the 


business. He is also prepared to do 
the same amount of P.A.’s in this 
| country. 


“ He is tireless, and regards it as a 
pleasure to meet his audience, 
whether opening a supermarket or 


| appearing for a one-minute flash on 


a feature studio to enter into such a | 


deal because on the one hand we can 
help them with our experience of TV | 


| booked to play in 


one of the TV networks. He is also 
the only actor I know who has been 
three successive 
| TV series dealing with different char- 


production plus our knowledge of | acters. 


” and | 
joined Gross- | 
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PROSPERITY 


K | Picture and 
effective | 


Sound quality 


that satisfies the 
highest standards 
of to-day’s public 


means 

BETTER BOX OFFICE 
at a cost every 
Cinema m 


afford with the 


G.B-KALEE ASSISTED 


Write or phone 


your nearest G.B-Kalee 


Branch for details 
NOW 


ra 


iz 


‘B-KALEEL 


MORTIMER HOUSE 


37-41 Mortimer Street, London, W.1. 


TELEPHONE MUSeum 5432 
A member of the Rank Precision Industries Group 
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Direct Mail Might Be An 
Aid We Have Neglected 


AS THIS column is headed Showmanship, | 
think I may be forgiven for harping on the subject 


in this leading note. Indeed with 1958 hardly 
upon us, it’s a good time for a bit of affirmation 
of faith, 

ee may be our industry's answer to the 
T ae and whether or not the Chancellor 
anal realises that the cinema is being bled to 
death by taxation—in short, whatever the future 
may hold in store—none of us in the industry 
must forget that to keep our audiences and to 
win new ones we must continue to go hammer 
and tongs at showmanship. 

don’t mean that showmanship is the only 

thing that sells a film; nor do I mean that there 
aren't plenty of films which simply can’t be sold 
even with the best showmanship. But I do insist 
that if a film has saleable features, then show- 
manship will help to swell its audiences many 
times over. 


Technique Must Develop 


This technique isn’t static. To be successful 
it must constantly develop, and it must use many 
mediums of expression. 

For instance, many films come to the local 
cinemas complete with national tie-ups with 
nationally advertised goods. Now, I quite agree 
that window displays gained as a result of such 
tie-ups are useful to the manager. But on the 
other hand, this sort of thing is only rarely doing 
a positive, hard-selling job. 

Most window displays simply give the film 
title, theatre credits and, possibly, a picture of 
a star. This is fine to the extent that it lets the 


public know what's on at the local cinema—but 
it’s not making anyone impatient to rush off to 
the theatre. 

I'm convinced that we need more publicity 
that sells aggressively these days, and I have been 
wondering recently if showmanship as a whole 
might not try embracing direct mail techniques 
on a wider and more regular basis than hitherto. 

I realise that this is an expensive technique 
compared with others; but at the same time I 
have been enormously impressed with the results 
some firms have had. 

The point about this method as regards our 
product is that it enables us to put over quite a 
lengthy sales message with maximum impact. 
Direct mail circulars do not, of necessity, have 
to be short cryptic messages like posters; they 
can contain quite lengthy chunks of hard-selling 
copy—such as that provided in the renters’ cam- 
paign books, 

In addition to this flexibility, of course, this 
method is especially interesting because it can be 
directed at any section of the public you may be 
trying to influence. 

The old monthly programmes have largely dis- 
appeared these days. They do not have much 
appeal since they only give film credits and start- 
ing times. But if patrons received a circular 
through the post describing the plot of a forth- 
coming film and giving some interesting facts and 
figures; and if, moreover, the circular was well 
laid out and did not look too cheap, I am con- 
vinced many patrons would react favourably. 

In addition, of course, it would be a good thing 
to get our message into the patrons’ parlours, 
if only to take their minds away from the TV 
set in the corner! 


THE COMPANY OF SHOWMEN 


Selling The Out-of-Rut Film 


SOME FILMS prove to be “ naturals” for 
showmanship; others, due to their title or story 
do not lend themselves quite so easily to the 
normal brand of ballyhoo. “ Saint Joan ™ is one 
of these It is hard to exploit through the 
normal channels, and all publicity must have in 
mind the audience to which such a film will 
appeal. In addition, of course, managers must 
go all out to attract the quite substantial pro- 


portion of their normal public which usually 
tends to give this type of film a wide berth 

One of the best campaigns for this film I have 
seen so far comes from D. E. Jones, Palace 
Swindon, who by adaptation of old methods and 
the usual forms of advertising produced a com- 
prehensive campaign 

In the week prior to playdate, special announce- 
ments were made in the theatre using extracts 
from some quotes of film critics. During the 
week, flowers were handed to patrons with a note 


stating that they would keep fresh until “ St. 
Joan was screened the following week. A 
special preview was attended by representatives 


of the religious organisations, members of the 
town council and welfare organisations, together 
with other selected townspeople, and this started 
the most valuable form of advertising—word-of- 
mouth. 

Following the Church contacts, announcements 
were posted on the church noticeboards. The 
local dramatic societies sent out special notices 
on the film to their members. Some people from 
the local home for the blind were also invited to 
attend a previcew—and although they could not 
see the film they were able to get a good idea of 
the drama from the dialogue and from a special 
commentary. This, incidentally, was reported on 
the BBC West of England service, with full 
credits. 


I like also the thought Mr. Jones gave to the 
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A ‘Red Indian,’ in full war-paint, toured 
Wolverhampton on his cycle when RKO Radio’s 
RUN OF THE ARROW played the Queen’s— 
manager, T. Lloyd 


music for the film. He had a special selection 
ranging from Handel’s Largo to the Toccata and 
Fugue in D Minor by Bach, and this effectively 
set the atmosphere for the film. 

he local press gave good coverage to the 
special screening and the library distributed the 
corner bookmarks that are available. Also in 
the local press a Jean Seberg competition was 
run to find the “ Seberg of Swindon.” Local 
traders donated some attractive prizes. The con- 
test gained good support both from the public 
and the newspaper—and I must say what a strik- 
ing resemblance the winner has to the actress in 
question. In all, a very well balanced and taste- 
ful campaign. 


A “Natural” 


“ Lucky Jim ™ is a film with a natural publicity 
jine—the dog and gowned clown are ideal for 
street stunts and display, and most managers have 
put these over. 

C. H. Reed, A/M, Gaumont, Dundee, 
arranged as a kick-off a good composite page, 
and at the theatre the local Vespa agents 
arranged an attractive foyer display. 

Next, Mr. Reed visited the Student Union. 
Then special notices on the college newsboards 
and showings of 16-mm. trailer completed the 
work. The result—a vigorous rag put on by the 
students! This took the form of a parade 
through the town, with all students supporting 
Lucky Jim and dressed in caps and gowns. 

Well, it may have cost a few free seats, but 
it's one way of getting notices in the press. 

S. Sanders, Gaumont, Yeovil, went out to find 
the town’s Lucky Jim—anyone who had recently 
had a stroke of good fortune of some kind. The 
press helped to trace the lucky chap, and I think 
if they had given just a little more support the 
idea could have resulted in some good space. A 
foyer display, well arranged and mounted, was 
made of the leading news cuttings on the film. 
I] think if a film gets a good press, display and 
news ads should make a big point of saying so. 


Students Help 


As well as some excellent press and good 
window displays on the book and on clothing, 
C. Close, Gaumont, Bristol, had the help of the 
students of his university to plug the film and 
also to collect for the mayor's Christmas appeal. 
A good double job. 

A good full window display using cut-outs 
from the larger posters and stills was arranged 
by John Payne, Gaumont, Stratford. He also 
had a number of window displays and made good 
use of newsbills at newsagents. 

“Yangtse Incident” is still bringing the 
mayors and the naval cadets to the theatres, and 
another of those good campaigns where civic 


a 
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When in Rome, do as the British do. . . . In ' 

other words, get windows to help sell that film ! 

This tasteful bookseller’s display was one of 

many that announced the showing locally of 
Rank’s DOCTOR AT LARGE 


and naval authorities combine to give this story 
of a great naval exploit a good send-off was at 
the Regal, Chesterfield. Here John Dixon 
arranged a foyer display that started a month 
before playdate and included model ships and 
other interesting naval items. 

The guard of honour for the civic opening was 
again provided by the Sea Cadets who afterwards 
marched through the theatre to hoist the ensign 
at the side of the proscenium. In all, a fine piece 
of showmanship and presentation. 

The Capitol, Wallasey, also had its naval occa- 
sion and W. Roberts had an extremely fine dis- 
play in the theatre mounted by the Cadet Corps. 

A very apt and interesting foyer display for 
the same film was arranged by R. H, Fox, Savoy, 
Newark, in which the * Yangtse Incident ” of the 
film's title was shown in pictorial and model 
form. Flags, bunting and the guard of honour 
On opening night lent the usual gala atmosphere 
to the occasion. Picture-strip serialisation in the 
local paper, a painting contest and some good 
general editorial on the film completed a useful 
press campaign. 


Chataway Signs 


In his campaign for “Across the Bridge” 
C. W. Roberts, Odeon, Wrexham, got some good 
press response as the result of a neat tie-up with 
the Welsh Association of Youth Clubs. Chris 
Chataway, who was visiting the association, 
agreed to come along to the theatre and sign 
autographs beside the display. Naturally, the 
press gave the whole effort a good write-up and 
pictures appeared in several papers. Other items 
included the bridge coniests and a window display 
linked with Spratts. 

J. Houlihan, Gaumont, New Cross, arranged 
a tie-up with his local road safety committee 
and had a banner-poster along the side of New 
Cross bridge. Good efforts at the theatre included 
a neat front door display and effective use of the 
stair risers for film credits. 

W. J. Potter, Ritz, Bournemouth, arranged an 
interesting foyer stunt for “ Hell Drivers.” Pat- 
rons were asked to return their ticket stubs after 
seeing the film and were invited to telephone a 
Hell Driver (situated at the theatre). If the num- 
ber on their ticket coincided with that read out 
by this character, the patron was issued with a 
tree ticket for a future programme. 

R. H. Wood, Odeon, Scotstoun, had a good 
tie with local taxi drivers whereby he was able 
to place publicity material inside the taxis; an- 
other useful tie-up was with a local school of 
motoring, and he arranged window displays in 
four stores. r 

A good folder of press cuttings shows how the 
hospital and press appreciated the gesture of 
H. S. Bish, Gaumont, Chippenham, when the 
fine birthday cake made to celebrate the theatre's 
coming-of-age was handed over, cut, and enjoyed 
by patients of the local . Some further 
good press was achieved on the presentation to 
local Sea Cadets of certificates for bravery which 


Mr. Bish had arranged to take place at his 
theatre, 

G. Lockyer, Odeon, Stafford, had a tip-top tie- 
up with the Canadian emigration office for the 
showing of “ Campbell's Kingdom.” Not only 
did the Canadians supply material to make an 
attractive foyer display, but: also one of the 
executives from the office came to the theatre 
to answer any queries that patrons might have 
regarding emigration to Canada. This rather 
novel notion received pictorial coverage in the 
press. An excellent tie-up, doing a good job of 
work both ways. 

For “ High Flight " W. G. Kyle, Odeon, Bury 
St. Edmunds, had an excellent foyer display 
mounted by the local RAF recruiting centre. 

A fine corner window in the local Woolworth 
stores was also a fifty-fifty split on RAF and film 
publicity, and the record stores were not for- 
gotten for the musical link. Opening night was 
a civic occasion and this time the Air Cadets 
formed the guard to welcome the mayor and 
other guests. The affair was covered in the press 


MANAGEMENT 


Blame Past Laxity if Theatre 
Personnel is Not the Tops 


IN a recent letter to Kine. George Minter of 
Renown stressed the need for exhibitors—~and 
this, of course, means mainly the managers—to 
go out after their audiences. He mentioned his 
view that today managers don’t have nearly 
enough of the necessary get-up-and-go. 

Well, in an article some time ago I mentioned 
that I had some feelings on the subject of 
apportionment of blame for falling receipts. 

I think one of the main reasons is that the 
cinema has lost some of its “special *’ appeal: in 
these days of high living standards, the imposing 
entrance, the carpets, the attractive decor and the 
plush seating are no longer particularly attrac- 
tive to the cinemagoer because he is used to 
this sort of luxury in his own home—in addition 
to his fireside entertainment on the small screen. 

Aside from this, however, I do agree that 
management must share part of the blame, 
though not necessarily the managers themselves. 

In the lush years when cinemas filled without 
undue effort on anyone’s part, what was 
ploughed back into the cinema at the theatre 


evel? 


Frustration 


During the years when stars commanded astro- 
nomical salaries, and parties and entertainments 
were given on the most lavish scale, what effort 
was made to attract the best sort of people into 
management? What consideration was given to 
the training and future security of managers and 
operators? So long as a manager could obtain 
a security bond, and therefore could be trusted 
to take the money to the bank, he was con- 
sidered suitable. No effort was made to offer 
the sort of remuneration that would attract the 
highest quality in personnel to this vitally im- 
portant job. Indeed, it’s only because a large 
number of men simply have showmanship in 
their blood that most of the best managers in 
the business didn’t give up years ago through 
sheer frustration. ; 

For in the end, the business side of our in- 
dustry depends on the small window at the box- 
office through which the coppers and shillings 
pass. It seems to me that if the industry doesn't 
see that it gets the best possible personnel to 
attract the public to that little window it is 
ultimately tying a noose around its own neck. 

While on this subject—and linking neatly with 
another pet subject of mine, the SCMA problem 
—JI'’ve received a very interesting letter from the 
manager of a single, privately-owned cinema. 
He says: “Every bit of guts and drive, every 
possible angle of presentation and showmanship 
go into this theatre—and we're licking the pants 
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and in the same report there was good coverage 
on the theatre's children’s choir. 

Another top-flight foyer display was part of 
J. S. Mann’s campaign at the Palace, Aberdeen. 
Photographs and equipment supplied by the RAF 
made an interesting exhibit and some outstand- 
ing models made patrons stop and look. Top- 
ranking RAF officers came along for the opening 
performance and the RAF band gave a special 
performance before the film's presentation. 

The RAF and civic notaries again met at 
Odeon, Norwich, where for the opening of 
“ High Flight” C. E, Rainey had a distinguished 
gathering to launch the film. After the screen- 
ing all the hundred invited were entertained by 
the RAF in the theatre lounge—an unusual and 
delightful idea which other managers might like 
to try. 

Another top-class foyer display included 
models, both of aircraft and men in special 
“High Flight” kit, and uniformed attendants 
from the recruiting office were in attendance to 
answer questions. 


Those Minter Criticisms 


off three big circuit houses each within a mile 
of us.” 

The reason, so he claims, is the apathy and 
couldn’t-care-less attitude on the part of 
managers of these circuit cinemas, 

He goes on: “... So cinemas are closing—but, 
believe me, the things I’ve seen in my area could 
be put right by managers. We have got to go 
out after patrons—the salesman has got to go 
out after his potential customers, and the SCMA 
have got to go out after increased membership. 
They would do well to take a leaf out of 
NATKE’s book, much as | disagree with some 
of their ideas. 

“ Thank goodness there are some independent 
cinemas left, keeping alive the old traditions and 
not trying to force ice cream and what-have-you 
down the throats of the patrons every time there’s 
a breakdown. Where are the managers who will 
take their coats off? The men with the technical 
knowledge, who will kick out a bad operator 
and do his job until he’s replaced? 

“TI wonder how many managers have gone 
into industry for better wages than the SCMA 
can get? I know some operators who are as 
well off if not better off than their managers. 
The SCMA is not interested in canvassing mem- 
bership. You're telling me—I used to be a 
member !”” 

I must say I have a great deal of sympathy 
for the views of my correspondent, and without 
putting my memory to much of a test could 
name a goodly number of other independent 
managers who are as jealous of their professional 
standing and enthusiasm as this gentieman. 


Circuit Stalwarts 


Indeed, the independent nouses, especially the 
smaller ones, have always been the great breed- 
ing-ground for some of our greatest showmen. 
None the less, I could reel off the names of 
dozens of really first-class men working in the 
circuit houses as well—though many started their 
careers as “ independents.” 

On the subject of the SCMA, however, my 
correspondent is apparently guilty of the error 
which most of his colleagues perpetrate. Almost 
every manager is fond of repeating ad infinitum 
that the SCMA is weak and ineffective and does 
them no good. Managers generally seem © 
think that the society is some tiny and rather 
sinister organisation that exists in the abstract. 
It is nothing of the kind. It consists ent 
of you, you and YOU. And if—as is in fact 
the case—these several thousand “ you's” have 
insufficient gumption to join it and make it 
the only people who can be blamed are the Dome 
member managers. 
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Take the Disc 
Bull by the 
Horns... 


ONE of the more remarkable aspects of 1957 
must be the phenomenal rise in record sales. We 
have all read and seen how teenagers today lavish 
their spending money on new discs, and we 
realise that some of this money is being side- 
tracked from box-office receipts. It is obvious we 
can do nothing about it, except use records in 
the cinema as much as possible. 

A lot of managers recently have improved 
their intervals by carefully choosing record music 
that they know will appeal to their younger 
patrons One presents a weekly “ Top Ten.” 
Another selects a star whose records are then 
featured. Yet another leaves the choice of music 
to the audience. 

n the coming year I hope this column will 
help managers by suggesting suitable interlude 
music, either linked with a special film or having 
cinematic appeal. 

One pitfall I try to avoid is choosing records 
with popular appeal—that is to say the top ten 
or 20—without relating them to the special needs 
of the cinema. Our main object should be to 
pre-feature records that have a direct link with 
coming films, so that their popularity can in 
advance help sell our films. 

For this reason, I hope record and film com- 
panies will see that the music is available a good 
while before the film playdate, so that all can 
benefit. 

A disc that is definitely one for the shelf and 
part of a cinema library is the London LP HA-P 
2076, a direct plug for the film “ Men In War.” 

Another LP that I fully recommend is Decca 
LK 4229, on which Winifred Atwell plays 50 of 
the best—a small goldmine of film tunes from “ I 
Won't Dance” to the “ Harry Lime Theme” 
and including all the Cole Porter and Kern 
favourites This is Miss Atwell’s fourth long 
player and is perfect for cinemas. 

For those that can risk a jazz session, HMV 
gives us two classics, “ Bila and Louis” and 
* Ella and Louis Again,” on CLP 1146-7. 1 have 
played these myself and found that the audience 
reacted more enthusiastically to them than to the 
more usual choice. Even managers who are a bit 
afraid of the “ vocal ” can take a plunge on this, 

One record that fits in for any programme 1s 
Brunswick 05726, with Bing Crosby singing 
“ Alabama Bound” and “ Chicago.” 

Fred Astaire sings four tunes that he made top 
hits on MGM EP601. 


-——MORE MGM CREDITS—— 


* Designing Woman.”—H. W. Bailic, Rhul, 
Burnside 

“Gone with the Wind.”—W. A. S. Lamb, 
Cinema, Wishaw; B. Bint, Odeon, Sale 

“ Guys and Dolls.” —C. F. Brodic, Pavilion, 
Barrow-in-Furness 

“ The Happy Road.”- J. H. Currey, Odeon, 
Warley 

“High Society.”"—-R. Yates, Rex, Hull! 

* Kismet.”—-K. C. Shepperson, Majestic, 
Derby 

“The Shiralee.”—P. C. Stevenson, Rialto, 
Broughton; W. H. Woodroffe, Capitol, Bark- 
ing: W. Davany, Ritz, Gateshead 

“Sik Stockings.”—-J. G. Power, Orient, 
Aston; W. HW. Woodroffe, Capitol, Barking. 

“Something of Value.”—-A. W. Seddon, 


Ritz, Belfast 
“Tea and Sympathy.—-W. H. Cowlard, 
Regal, Twickenham 


“ Teahouse of the August Moon.”—J. H 
Storer, A/M, Union, Dunstable: J. H. 
Crosby, Gaiety, Leeds; Robert Scott, Plaza, 
Govan; W. E. Hender, Savoy, Stoke New- 
ington 

“This Could Be The Night.”"--H. W 
Bailie, Rhul, Burnside. 

* Wings of Eagies.”—H. W. Bailic, Rhul, 
Burnside 
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“Kine."—~MGM £600 Showmanship Contest 


Five Weeks’ Planning. Leads. 


to 120-inch 


AT THE Ritz, Oxford, Tony Ewin, assistant 
manager, started his campaign for “Tea and 
Sympathy ” five weeks ahead of playdate by con- 
tacting the Oxford Mail with the idea of a com- 
posite page. This eventually snowballed into a 
two-page supplement of over 120 single-column 
inches, all the space being obtained by the 
theatre 

A competition was featured in the supplement 
requesting readers to draw, paint or cut out an 
unusual or topical silhouette and send it to the 
theatre. Senders of the most original entries 
were awarded various prizes supplied by Colgate- 
Palmolive. 

Another competition was headed “ Have you 
a Sympathetic Neighbour?" Heralds were dis- 
tributed inviting letters from people who con- 
sidered they had a kindly neighbour. A young 
housewife was acclaimed winner by the old age 
pensioner she had befriended. They were both 
invited to the theatre, where they were enter- 
tained. 

A display was placed in the theatre foyer sug- 
gesting that patrons read the five cups suspended 
from it. Leaflets were supplied for entries and 
the six prize winners were awarded books of 
“Tea and Sympathy.” 

Fifty-five personal letters were sent to Uni- 
versity and dramatic societies, women’s clubs and 
instilules. 

Seven window tic-ups were arranged, and ten 
shops used cards in their doorways reading 
* Closed for ‘Tea and Sympathy’ at the Ritz 
Cinema this week.” 

Finally, special double-crowns were used on 
front-of-house, quads were posted three weeks in 
advance of playdate, autographed portraits were 
distributed and editorial blocks were run in the 
press. 

The whole campaign was carried out with a 
very low budget 


Rocking That Hut 


It might be said that S. Harvey, manager of the 
Ritz, Romford, “ rocked around the clock" to 
complete a first-class vestibule presentation for 
“* The Little Hut.” 

In conjunction with various traders, a South 
Sea island was built in the foyer using palms, 
sand, coconuts, a little hut, budgerigars and 
monkeys. To complete the scene a number of 
rocks were necessary ; getting them entailed exten- 
sive searching and six trips by car to collect. 

A local restaurant featured a “Little Hut 
Lunch ” for two weeks with dishes such as turtle 
soup, marooned plaice and castaway coconut 
crumble. The restaurant's interior was decorated 
to create the correct atmosphere. 

Searching for every angle, Mr. Harvey placed 
publicity on the theatre car park hut and on the 
premises of a wooden building manufacturer 
located in the busy Romford-to-Southend road. 
Tie-ups were arranged with shops dealing in toys, 
flowers and livestock. 

Finally a composite page was secured in the 
Hornchurch News Pictorial, which also dedicated 
editorial to film, theatre and playdate. 

Assistant manager D. P. W. Paxton joined 
forces with Mazawattee to exploit “‘ Teahouse of 
The August Moon” at the Picture House, 


Supplement 


Edgbaston. Several provision stores dedicated 
ev to the film and distributed throwaways. 

teahouse was erected in the theatre foyer and 
over 1,000 tea samples were given away. The 
entrance to the theatre was decorated to create a 
Far East atmosphere. 

One thousand teahouse cut-out heralds were 
handed to children in advance of playdate in- 
viting them to submit their complete models. Tins 
of sweets were offered as prizes. 

For the screening of “ Tea and Sympathy ” at 
the Carlton, Boscombe, assistant manager D. 
Van-Pooss concentrated on plugging the serialisa- 
tion in The People. 

Double-crowns linking film and _ serialisation 
were ee by newsagents throughout a wide 
area a 1,000 throwaways were distributed via 
deliveries. One thousand bookmarks were placed 
in libraries and the secretaries of many clubs and 
organisations were notified of playdate. 

Two weeks prior to screentime a large display 
with blow-ups was featured in the foyer. Thirty- 


OCTOBER AWARDS 


FIRST PRIZE (engraved Silver Lion and £10, 
plus £5 from ABC): Nat Matthews, Ritz, 
Leyton (‘* The Shiralee *’). 


SECOND PRIZE (engraved Bronze Lion): D. 
Cave, Savoy, Wandsworth (‘‘ Silk Stockings ”’) 


SPECLALLY COMMENDED (certificate): 
R. Crawshaw, Odeon, Taunton (‘‘ The Happy 
Road’); D. G. Adams, Regal, Kirkcaldy 
(* Somevhing of Value "’); J. D. Clark, A/M, 
Odeon, Bradford (‘Gone With the Wind "’): 
D. G. Adams, Regal, Kirkcaldy (‘* The 
Shiralee *’); R. V. Saffin, A/M, Ritz, Aldershot 
(‘* Teahouse of the August Moon”); B. R. 
Lyons, A/M, Gaumont, Southampton (*' Lust 
for Life *’) 


HIGHLY COMMENDED (certificate): H. 0. 
Rogers, Odeon, Bishop Auckland (*‘ Gone With 
the Wind "’); T. H. Neat, Premier, Cheetham 
Hill (* The Shiralee "’); C. Docherty, { 
Hall, Newcastle (‘Lust for Life’’); S. D. 
McAree, Savoy, Birkenhead (‘‘ Teahouse of the 
August Moon ’’); E. C. Bigay, Playhouse, Col- 
chester (“‘ The Shiralee *’). 


one window presentations were arranged, linked 
with hairstyles, chinaware, provisions and fashion- 
wear. 

As part of his campaign for “ The Little Hut,” 
manager G. Williams of the Regent, Chatham, 
arranged for a restaurant to be renamed The 
Little Hut. This restaurant was decorated in 
South Sea island style and featured a 6 ft. x 
2 ft. 6 in. banner with a credits. 

Window displays were linked with rum and 
Black and Decker construction kits plugging the 
“Do It Yourself” angle. 


Extra pictorial quads were posted throughout 
the Medway towns. Teaser double-crowns were 
used in the vicinity of the theatre. Box-office 
cards were sent to clubs, hotels and restaurants. 

Two panels containing stills and cartoons drawn 
by a local artist were exhibited in the two main 

AAFI clubs prior to playdate. This artist also 
made a display for the main entrance doors of the 
theatre using his own sketches with cut-outs from 
the campaign book and news sheets. 


SHIP CARBONS | 
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* Kine.” RELEASE 
Trvte Recp. No. Renter Time (MIN.) FICATE (PEET) STARS Box-Orrice ANGLE Review Dare 
AFFAIR IN HAVANA F.23054 AB-Pathe 75 A 6,865 John Cassavetes Moderate programmer (NC) Dec. 19 Dec. 23 
Sara Shane 
TIAPRIL LOVE F.23069 == Century- 98 U 8,936 Pat Boone, Capital popular booking (CC) Dec. 26 March 24 
ox Shirley Jones 
*BLUE MURDER AT ST. Br./E. 23015 _ British Lion 86 L 7,790 Terry-Thomas Infallible British box-office light booking Dec. 12 March 31 
TRINIAN’S s a: George Cole (cc) 
Joyce Grenfell 
BORDER RANGERS F.23029 Exclusive 60 U 5,230 nm Barry Very moderate second (C) Dec. 26 Not Fixed 
Pamela Blake 
*[COUNT FIVE AND DIE Br./E. 23093 20thCentury- 91 *,263 Jeffrey Hunter Oo ding British fare (C) Dec. 26 Not Pixed 
Fox Nigel Patrick 
DAMN CITIZEN ! F.23025 Rank 88 7,931 Keith Andes, Good programmer (C) ... Dec. 12 Dec. 30 
Maggie Hayes 
tiIDAY OF THE BADMAN F.22992 Rank 82 A 7,403 Fred MacMurray... Very good western (C) Dec. 5 Dec. 30 
Joan Weldon 
John Ericson 
*DEATH OVER MY SHOULDER — Orb 88 A 8,042 Keefe Brasselle Reliable British ** thick ear "’ (C) Dec. 19 Not Fixed 
Bonar Colleano 
Jill Adams 
tIDON’T GO NEAR THE WATER F.23020 MGM 107 L 9,612 Glenn Ford Excellent light booking (C) Dec. 12 Feb. 17 
Gia Scala 
Fred Clark 
DOORWAY TO SUSPICION ... F.23028 Exclusive 84 U 4,971 Jeffrey Lynn Very moderate second (C) Dec. 26 Not Pixed 
Linda Caroll 
*END OF THE LINE, THE Br./E. 23062 Eros 64 A 5,899 Alan Baxter Reliable quota second (C) Dec. 26 Jan. 20 
Barbara Shelley 
Jennifer Jayne 
FIGHTING TROUBLE F.23055 AB-Pathe 61 U 5,504 Huntz Hall Reliable proprietary second (CC) Dec. 19 Jan. 6 
Stanley Clements 
*FLYING SCOT, THE Br./E. 22990 Anglo 69 U 6,225 Lee Patterson Very good British second (CC) Dec. 5 Jan. 6 
Amalgamated Kay Callard 
FROM HELL IT CAME F.23068 AB-Pathe 70 \ 6,373 Tod Andrews Doubtful booking (NC) Dec. 26 Not Fixed 
Tina Carver 
GIRL IN A BIKINI F.23049 Gala 105 U 9,255 —— Allasio So-so specialised audience fare (C) Dec. 19 Not Fixed 
aurizio Arena 
+tHEAR ME GOOD F.23058 Paramount 82 U 7,409 ~ —_ Moderate second (C) Dec, 19 Not Fixed 
oe E. Ross 
HIS GREATEST ROLE F.23101 Films de France 79 A 7,160 Fernandel ... Good Continental light fare (C)... Dec. 19 Not Fixed 
Nadia Gray 
KILLER AT LARGE P.22984 Warner 41 U 3,799 Charles McGraw ... Passable fill-in (C) Dec. 5 Not Fixed 
Marcel Dalio 
*?KISS THEM FOR ME F.23005 20th Century- 102 U 9,161 Cary Grant Capital light booking (C) Dec. 5 Not Pixed 
Fox Jayne Mansfield 
Suzy Parker 
TItLIVING IDOL, THE. F.22978 MGM 100 A 9,011 Steve Forrest . Acceptable out-of-the-rut booking (C)... Dec. 12 Jan. 13 
Liliane Montevecchi 
James Robertson 
Justice 
LONESOME TRAIL, THE F.23030 Exclusive 73 U 6,659 John i. + Very moderate small hall second (C) Dec. 19 Not Fixed 
Margia n 
MARKET IN WOMEN, THE ... F.23017 Miracle 97 8.828 Agnes Laurent X certificate catchpenny solely for the Dec. 12 Not Fixed 
Renee Cosimo sucker trade (NC) 
MAZZELTOV YIDDEN Saxon 70 U 6,300 Michel Rosenberg Moderate booking for Yiddish-speaking Dec. 19 Floating 
Leo Fuchs audiences (C) 
MONTICELLO, HERE WE _ Saxon 63 U 5,700 Menash Skulwick ... Exclusive to Jewish audiences (C) Dec. 19 Floating 
COME Burton Sisters 
*MORNING CALL Br./E. 23059 Astral 75 6,722 Greta Gynt, Fair to middling British programmer (C) Dec. 5 Floating 
Ron Randell 
PATHS OF GLORY F. 23070 United Artists 84 7,783 Kirk Douglas, Outstanding booking, particularly for Dec. 26 Jan. 27 
Adolphe Menjou better-class halls (NC) 
George Macready 
+PERRI — Disney... 74 U 6,673 Commentary by Excellent novelty booking for all classes Dec. 19 Not Fixed 
Winston Hibler and ages (CC) 
PERSUADER, THE F.23056 AB-Pathe 73 U 6,652 William Talman Namby-pamby ** second *’ (C) Dec. 26 Not Fixed 
James Craig 
tPLUNDER ROAD F.23064 20th Century- 71 U 6,476 Gene Raymond Good average “* thick ear ** (C) Dec. 26 Not Fixed 
‘Ox Jeanne Cooper 
Steven Ritch 
RENDEZVOUS AT RED ROCK F.22986 Warner 4! A 3,788 Clint Walker Useful fill-in (C) Dec. 5 Not Fixed 
Gerald Mohr 
Dawn Richard 
RUNAWAY DAUGHTERS F.23027 Orb 86 x 7,900 Marla English Reliable X certificate attraction (NC)... Dec. 19 Not Fixed 
Anna Sten 
John Litel 
tSAD SACK, THE F.23021 Paramount 98 U 8,849 Jerry Lewis Capital star light booking (CC) Dec. 12 Jan. 20 
David Wayne 
Phyllis Kirk : 
SATAN’S VEIL F.22985 Warner 42 A 3,884 Charles McGraw Acceptable featurette (C) Dec. 5 Not Fixed 
Marcel Dalio 
Rossana Rory 
SUMMER LOVE F.23024 Rank 85 U 7,655 John Saxon Very moderate “‘ second * (C) Dec. 12 Dec. W 
Judy Meredith 
John Wilder 
+tTEN COMMANDMENTS, THE _ F.22999 Paramount 219 U ‘19,573 ee Heston Box-office certainty (CC) Dec. 5 Not Fixed 
ul Brynner 
Anne Baxter 
TEX GRANGER F.23031/23045 Columbia iSeps. U 1,535 Robert Kellard Capital small hall and children’s matinee Dec. 26 Not Fixed 
(approx.) Peggy Stuart booking (CC) 
Buzz Henry 
*+TOTO AND THE POACHERS ... — British Lion- 50 U 4,523 John Aloisi. Excellent children’s matinee booking Dec. 19 Jan. 4 
CFF Mpigano (cc) 
Shabini Hamisi 
David Betts 
*tWINDOM’S WAY Br./E. 23074 Rank ... 108 U 9,754 Peter — Excellent British booking (C) . Dec. 26 Jan. 20 
Mary Ure 
Natasha Parry 
ZERO HOUR PF. 23000 Paramount 83 U 7,482 Dana Andrews Good second (C) Dec. 5 Jan. 13 
Linda Darnell 
Sterling Hayden 
REISSUES 
DANGEROUS MOONLIGHT ... Br./Tr.4259 RKORadio ... 98 U 8,781 fate Welonok Classic revival for good-class halls (NC) Dec. 5 No Fixed 
ally Gray 
SONG OF BERNADETTE, THE  F.7272 20th Century- 160 U 13,950 Jennifer Jones Well-timed revival, making very worth- Dec. 12 Feb. § 
Fox Gladys Cooper while general proposition (C) 
(CC) Excellent for Children (C) Suitable for Children. (NC) Not for Children * British Quota Picture + In Colour 
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TV Policy Right, says Singleton 


Council for the authority to develop 
a system of control and while he did 


not claim that it would be the best 
arrangement he did think it would 
minimise the damage done to the 
industry. 

“1 was delighted and encouraged 
when I found that without a singk 
vote against, the General Council 
authorised me and the officers to go 
ahead and explore the possibilities of 
controlling TV films,” he went on. 
“Now I am told that some branch 
members have been criticising their 
delegates for accepting this schem 

“1 thought the South Wales dele 
gates showed real strategy and con- 


structive thinking when they did this 


There are various ways of fighting 
and you have got to use your brains 
as well as your fists We have still 
retained the Llandudno resolution 
ready to boycott and fight to the last 
ditch if necessary 
Mr. Singlet said id kr 

whether the control s ne was g t 
be achieved but th CEA ‘ 
retreating 

We are trying to us 
and we have got to har 
matter in the way that 
damage to exhibitors 
proud of South Walk 


was worth con 


cid. from page 3 


sidering That is all they did—they have | 

4% given in one inch 

On entertainments tax, the president 
said that the Treasury was not interesied 
in any emotional appeal but only in facts 

Factually the CEA casé could not be 
answered, he claimed, and if the Treasury 
jid the right thing the only way they 
could deal with the case was to abolish 
entertainments tax completely 

Seeking the members’ support in the 
tax campaign, Mr. Singleton said that 
hey should approach their local MPs 
individually and put a factual case 

In ¢ lusion he said he thought the 
industry had a future and it was only the 

nvemence of TV that made the public 
rccept some of the awful stuff put on 

Ww la lirect people’s minds to 


are 25-year-old 


uld not dare 


films of 
present to 


ema audiences he said 
a vote « thanks to the retiring 
ranct chairman Henry Ponking W 
Berrima one of re General Council 
legates also thanked Mr. Singleton 
We led the fight at the General 
Council on TV he said and 1 think 
we have done t right thing Despite 
the differences in this branch, I make no 
apology 
During the meeting many tributes were 
paid t Arthur B. Watts, who resigned 
from the office of honorary treasurer after 
40 years’ service His successor is Jim 
Donner Harold Jones was elected chair- 
man in succession to Mr. Ponking, while 
Wyndham Lewis was elected vice- 


president 


KINEMATOGRAPH WEEKLY 


AUSTRIAN STAR'S | 


ROMY 


DISNEY TOUR 


SCHNEIDER, Viennese- 


born star of * Portrait of a Princess,” 


a romantic 


historical 


drama 


to be 


distributed throughout the world by 


Walt Disney 


Productions, 


flew from 


Dusseldorf to New York on Monday 
to undertake a personal appearance 


tour, 


planned by 


the Walt 


New York office. 


Later 


this year, it 


Disney 


is anticipated 


that Miss Schneider will visit England 


on a 


similar tour. 


“ Portrait of a Princess,” produced 
in Germany in Technicolor and with 
English dialogue, deals with the early 
life of Queen Victoria. 


LATE EXTRAS 


Thursday, January 16. 


10.30 a.m., Curzon. 
(Curzon) 
a.m., 


marte ** 
11.30 


Renown 


short (Film Centre) 
Friday, January 17. 


10.30 a.m., 


(Curzon) 
10.30 

(Columbia) 
2.30 p.m., 


Curzon. 
a.m., 


Own.- 
down * (Columbia). 


LONDON AND PROVINCIAL TRADE SCREENINGS 


, Jan 


Wed., 


Tues., 
Thur., 


Wed., 


Mon., 


Tues., 


10,30 
30 
it] 
30 
10.30 


10.30 
1H] 
30 


10.30 
10.30 


10.45 
10.45 


10.45 
10.45 


10.45 
10.30 
10.45 


10.30 
10.45 
10.45 
10.45 


10.30 
10.30 


10.45 
10.30 
10.45 


10.45 
10.30 


10.30 
10.30 
10.30 
10.30 
10.45 


10.30 


Studio One 
Celluloid 
Own 

Studio One 
BFI Theatre 


Gt. Russell St. 


Own 


Berkeley, 
Tot’m Ct 


Gaumont 
Gaumont 
Park Hall 
Capitol 


Gaumont 
Gaumont 


New Savoy 
Regal 
New Savoy 


Majestic 
Dominion 
Odeon 


Majestic 


Gaumont 
Odeon 


Gaumont 
Theatre Royal 
Gaumont 


Gaumont 
Odeon 


Gaumont 
Odeon 
Gaumont 
Hippodrome 
Union Street 


Gaumont 


LONDON 
Three Cases of Murder 
One short 
Destination 60,000 
Secrets of the Reef . 
The Letter with the Feathers 


Cowboy 


One short 


Road 


BIRMINGHAM 
The Gypsy and the Gentleman 
Pal Joey 


CARDIFF 
Count Five and Die 


Pal Joey 
The Gypsy and the Gentleman 
Bitter Victory 


GLASGOW 
The Gypsy and the Gentleman 
Sayonara 
Pal Joey 


LEEDS 
The Bridge on the River Kwai 
The Enemy Below 


Pal Joey 
The Gypsy and the Gentleman 


LIVERPOOL 
The Gypsy and the Gentleman 
Pal Joey 


MANCHESTER 
Witness for the Prosecution 
Blood is My Heritage: Teenage 
Frankenstein ; 
The Gypsy and the Gentleman 
Pal Joey = 
The Bridge on the River Kwai 


NEWCASTLE 
The Gypsy and the Gentleman 
Pal Joey 
Bitter Victory 


SHEFFIELD 
Disc Jockey Jamboree 


The Enemy Below 


The Gypsy and the Gentleman 


Printed 


British Lion ... 


Data 
AB-Pathe 


British Lion ... 


Contemporary 
Columbia 


Mayfair 


Rank 
Columbia 


20th Century- 
Fox 
Columbia 
Rank 
Columbia 


Rank 
Warner 
Columbia 


Columbia 
20th Century- 

Fox 
Columbia 
Rank 


Rank 
Columbia 


United Artists 
Anglo 


Rank 
Columbia 
Columbia 


Rank 
Columbia 
Columbia 


Warner 
20th Century- 


Fox 
Rank 


Amalgamated 


n Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2 


Orson Welles 


Preston Foster 


Glenn Ford 


Melina Mercouri 
Frank Sinatra 


Jeffrey Hunter 


Frank Sinatra . 
Melina Mercouri 
Richard Burton 


Melina Mercouri 
Marlon Brando 
Frank Sinatra 


William Holden.. 
Robert Mitchum 
Frank Sinatra 


Melina Mercouri 


Melina Mercouri 
Frank Sinatra 


Tyrone Power 
Sandra Harrison 


Melina Mercouri 
Frank Sinatra 


William Holden... 


Melina Mercouri 
Frank Sinatra 


Richard Burton ... 


Count Basie 
Orchestra 
Robert Mitchum 


Melina Mercouri 


** Nights of Mont- 


Theatre.—One 


—“* Lord Rogue 


Own.—** Bitter Victory ~ 


c> Cc cc cc> 


cc> xc 


** Decision at Sun- 


| quired for the London area. 


JANUARY 16, 1958 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, ., 
FINANCIAL ... | 
FOR SALE & WANTED... I/- ,, . 
MISCELLANEOUS W- 0 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


FINANCIAL 


TO Independent Cinema Proprietors. 
Why not have a secured rent for your 
premises undoubtedy much more than 
the profit you are making now? We 
have a suggestion which might interest 
you. In confidence, write, giving locatiou 
of cinema in main street, to Managing 
Director, First Bargate Investment Co., 
Lid., 7 Old Christchurch Road, 
Bournemouth. 


SITUATIONS VACANT 


“EXPERIENCED Chief Operators re- 
Must be 
capable of general maintenance. Write 


J., Box 743, Kiiematograph Weekly. 

OPER ATOR /ASSISTANT MANAGER 
required for Independent Cinema.—Full 
particulars and references to B., Box 736. 
Kinematograph Weekly. 


RELIEF Projectionist wanied for two 
| weeks May/June in Hertfordshire 
Apply, A., Box 759, Kinematograph 
| Weekly 
CHIEF or Senior Second required, 
“‘ A” theatre.—Phone or write, Manager. 
Savoy, Hayes. 1480 


| ence in ad 


ASSISTANT to Ad. Sales Manager, 
20th Century-Fox Good prospects for 
keen, ambitious young man with experi- 
sales department.—Apply, 31, 
Soho Square, W.1 

SHOWMAN required for very important 
first-run theatre in East Lancs. Excellent 
remuneration for live wire and good 
exploiteer. Generous commission.—Apply 


| in writing, giving qualifications, age and 


all details, to Theatre Royal, Peter Street, 
Manchester, 2 


MANAGER required, bonded, energetic, 
able to contro! staff, flair for publicity.— 
Write, stating age and experience, Com- 
modore Cinema, Orpington, Kent. 


CHIEF Operator required for smaii 
independent cinema, 30 miles London 
Good wages and pleasant working condi- 
tions Ideal position for keen young co- 
chief or suitably experienced second wish- 
ing to seek promotion.—Write, with 
absolute fullest particulars, to C., Box 76! 
Kinematograph Weekly. 

SECRETARY / SHORTHAND 
female, 30-40, with good experience in 
Wardour Street film trade, required by 
executive in circuit company. Senior 
position calling for initiative and hard 
work Five-day week.—Write, D., Box 
762, Kinematograph Weekly. 

PROJECTIONIST wanted for South 
Africa, seaside town near Durban; able to 
carry out full maintenance and stage pre- 
sentations Fare paid. Write, giving de- 
tails, salary required, etc. Interview 


“Typist, 


| arranged London next week.—F., Box 764. 


Kinematograph Weekly. 


SITUATIONS WANTED 


CHIEF Projectionisi, 
seeks position. Conscientious and reliable. 
South-East area preferred, but not 
essential.—U., Box 754, Kinematograph 
Weekly 

CHIEF Projectionist/ Electrician, capable 
complete elecirical installation. West End 
experience.—E., Box 763, Kinematograph 
Weekly. 


life experience, 


KINEMATOGRAPH WEEKLY: 


SITUATIONS WANTED (contd.) 
SINGLE 


man (26), University-trained, 
managerial experience, seeks Publicity 
Management, home or abroad T., Box 
753, Kinematograph Weekly 
MANAGER (30) seeks change. Good 


publicity and sales records 
independent experience 


Circuit and 
Wife competent 


operator if required Willing to settle 
anywhere.—X., x 756, Kinematograph 
Weekly 


CHIEF Operator seeks position. Twelve 
vears’ experience. Single.—S., Box 752, 
Kinematograph Weekly 


MANAGER 


(39), experienced, smart, 
conscientious, seeks position, preferably 
Midlands. Would consider part-time or 
relief. Bonded.—Y., Box 757, Kinemato- 
graph Weekly 

CINEMA Manager/Operator requires 
work.—Apply, B., Box 760, Kinemato- 
graph Weekly 

— 


FOR SALE & WANTED 


~ £25 CASH for your old Ernemann IV 
and V or Walturdaw V, mechanisms only, 
in any condition, and £10 for Ernemann 


Il, Lil and Ernon IV.—Reply, E Box 739, 
Kinematograph Weekly 

SECOND-HAND Cutting Equipment 
wanted Acmiola, Editola, Synchronisers, | 
Automatic Joiners, etc. Details to G., Box 
741, Kinematograph Weekly 

aa A Bc. 16-MM PRO 
JEC PER Ww BOX 755 


FE : 
KINE MATOGR APH we EKLY 
CINEMA Contents: Seats 


Projectors, 


Rectifiers, Fittings, etc.—Apply. Collis, 

Torrens Works, Torrens Street, E.C.1 
HEWITTIC Rectifier, 400-volt, 3 phase, | 

50 cycles, 2 x 60 amps, 80 to 100 v., with 


all control gear, £100 
Patricroft, Lancs 


Palladium Cinema, 


CINEMAS FOR SALE 
By Order of the Liquidator 


“THE RITZ CINEMA’ 
UTTING AVENUE, LIVERPOOL 4 


JANUARY 16, 


1958 


31 


BY AUCTION 


THE PALACE 
CALNE, WILTSHIRE 


This soundly established and exceptionally 
well appointed Leasehold 


CINEMA, 


SEATING 518 + W.E. SOUND 
7-DAY LICENCE + CAR PARK 


FOR SALE BY AUCTION 
(in one lot) as a going concern including a 
brick built 

| BUNGALOW 

Vacant possession of the whole on 

} completion, at 

THE RED HOUSE, 

|i 8 NEW BOND STREET, BATH 
| on THURSDAY, FEBRUARY 20th, 1958 
| at 2.30 p.m. 


Solicitors : 
| Messrs. FORBES & SON, COLONIAL HOUSE, 
24-25 MARK LANE, LONDON, E.C.3 


Auctioncers’ Offices: As below. 


BY PRIVATE TREATY 


SCOTLAND 

In one of the most populous 
centres. Freehold cinema 
seating nearly 800 in centre of 
densely populated area which is 
extending rapidly. W.E. Sound. 
CinemaScope. Reduced price in 
order to effect immediate sale 
only £6,000. (C.59) 


STAFFS 

Seating over 900 with balcony 
close to shopping thoroughfare. 
Closed but completely ready for 
re-opening. Price Freehold 
£7,000 or would be let at rental 
of £600 p.a. (B.139) 


LANCS 
Seating over 1,000. Situate ina 
Manchester suburb. Lease over 
goo years. Substantial takings and 
profit. Death of owner sole reason 
for disposal. Price £25,000. 
(Large mortgage if desired). 
(D.185) 


Particulars and Conditions of Sale from the Auctioneers 


MESSRS. 


HARRIS & GILLOW 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telegrams: Faddist, London 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 
Outright Sale or fully 


maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Recently closed. Seating 1,150. Freehold THEATRE SEATS (contd.) 
Vacant Possession except of two shops. For 
Sale by Auction, Tuesday 18th February in SEVEN herdred Tip-up Seats for Sale 
Liverpool (unless sold). Particular at reasonable price. Inspection by arrange- 
BOULT SON & MAPLES ment. Apply Spa Director, Pump Room, 
Property Auctioneers & Estate Agents Bath 
5 COOK STREET, LIVERPOOL, 2 (Central 7487) 
TO let or for sale by instalments 
several! tax-free wide-screen Midlands CINEMAS TO LEASE 
Cinemas.—Z., Box 758, Kinematograph CINEMAS for Lease. Some solo situa- 
Weekly tions. No premium. Straight in on easy | 
CINEMAS for sale, Cinemas wanted rent.—Bernard M. Woolley, Ltd Vaude- | 
R. Bovilsky, Cinema Agent, 34, Batson | ville House, Bolton Lancs. Phone: Bolton | 
Street, Glasgow 1171 and 5149 
ontinnestneteneeeeen eae 


THEATRE SEATS 


REBUILT “CHAIRS 
NEW c HAIRS 


CONSULT 


The Largest Seating 


in Great Britain 
SEATING * CARPETS + CURTAINS 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


LOOK TO 


THE FUTURE 


with the best 


\FRAMES AND PUBLICITY | 


COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


“305- 7 Upper Street, Lenden, ut) 
CANonbury 9401-2 | 


| 


BARGAIN of the WEEK 
SAVE £1,000. Why waste money on that old 
ae when for only £495, you can buy 

complete mn cinema equipment. 
y ew ROSS/R.C.A. outfit comprising 
ROSS G.C. , R.C.A. L.G. 220 sound 
system, ROSS stands, ROSS Model D are 
lamps, ready to install and run, everything 
included, te choice, list price well in 
excess of £1,500, my price only £495, delivered 
anywhere in U.K. 
C.W.0. only, refunded if goods returned within 14 
days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel. : Atherstone 3210/3202 


| 
| 
| 


| 


| 


FOR SALE 
35mm Morigral hand camera, turret 
3 lenses, 6 magazines, 200 

£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES Lt. 
423 GREEN LANES. N 4 MOU 


Newcastle. 52 Stowell Street. Tel.: 25539 
Carditt: 99 Cathedral Road. Tel.: 31609 
Glasgow: 136 Renfieid St. Tel.: 7506/9 Dougias 


MODERNISATION [" 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel. 754. 


SALES 
Whirlow Lane, 
Sheffield, 11 
Tel.: 72892 


DECORATIONS £22»: sis, 


Joinery, Furnishings 


London Midlands 
23 Fir Grove, 16 Phipson Ad., 
New Malden, Surrey Birmingham, 11. 


Tel.: Malden 0389 = Tel.; South 0485 


A few shillings spent on a classified 
advertisement in the  Kinematograph 
Weekly” will pay handsome 
dividends. Send your “Smalls” today ! 


GODDARD & SMIT 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


The Most 
Electrifying 
sEntertainment § 
Of Our hops 


Motion Picture 


Time! y= 


EDWARD SMALL present 


SS Witness sz 
PROSECUTION f 


4 
‘ ~~ 


